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BRISTOL MUSICAL FESTIVAL. 


COLSTON HALL, 
October 17th, 18th, 19th, and 20th, 1876. 


Mdlle. TITIENS, Mr. EDWARD LLOYD, 
» ALBANI, » W.H. CUMMINGS, 
Mdme. EDITH WYNNE, » HARPER KEARTON, 

st TEY, » MAYBRICK, 
» TREBELLI-BETTINI, | Herr BEHRENS. 


Exwan, Veroi's Requiem, ISRAEL IN Eaypr, 

FALL OF BaByLon, ENGEp!, HYMN OF PRAISE, & MESSIAH. 
Miscellaneous Concert, with Symphony, each Evening. 

BAND ann CHORUS or UPWARDS or 400 PERFORMERS. 


Organist ... ... Mr. Gzeorce RISELEY. 
Chorus Master Mr. ALFRED STONE. 
Conductor Mr. CHaRLes HALE. 


The Ticket Office will be Opened at Colston Hall on Monday, 
Hon. Sec... REV. PRECENTOR HEY. 


BRIXTON CHORAL SOCIETY, 
ANGELL TOWN INSTITUTION, BRIXTON. 


Conductor, Mr. W. LEMARE. 


September 4th. 





HE EIGHTH WINTER SEASON of the 
SOCIETY will commence on OCTOBER 2, 1876, and the 
following works will be performed at the Public Concerts during this 


season :— 
THE LIGHT OF THE WORLD. Oratorio. i Peay 
MOUNT MORIAH. Oratorio J. F. Bripce, Mus. Doc. 
THE CORSAIR. New Cantata ee .. _F, H. Cowen. 
AS THE HART PANTS (42nd Psalm) ... «» MENDELSSOHN. 
THE CHRISTIAN’S PRAYER. Sacred Cantata L. Sponr. 
THE GOOD SHEPHERD. Sacred Cantata ... J. F. BARNETT. 
ESTHER.” Oratorio -. ese tee tee te HANDEL, 
Subscription to the Choir, 15s. 6d., including the use of Music. 
Applications to be made at Mr. W. Lemare's Music Studio, Angell 
Town Institution; or'to the Hon. Sec., Mr. Geo. Brooks, 25, Trinity- 
square, Brixton, 


ETERBOROUGH CATHEDRAL.—There will 

be a VACANCY for a CHORISTER BOY (age 8} to 11) in 

September. The trial will take place in the Cathedral practice-room 

at 12 o’clock on Wednesday, Sept.13._ The Choristers are educated at 

the Cathedral Grammar School. Head Master, the Rev. W. D. 

Sweeting, M.A. For further particulars apply to Mr. H. Keeton, 
Minster-precincts, Peterborough. 


ING’S COLLEGE, CAMBRIDGE.— 
CHORISTERS.—There will be an ELECTION in October, 
1876, at King’s College, Cambridge, of THREE CHOIR. BOYS. 
Tke election will not be restricted as hitherto to residents of Cam- 
bridge; and boys elected whose parents reside elsewhere will be 
ded with lodging under proper supervision, in addition to their 
rd and education. Candidates under eleven years of age will be 
preferred, except in case of boys with special previous training in 
music. Applications, with statement of age, should be addressed to the 
Vice-Provost, under cover to the Bursar’s Clerk, King’s College, 
Cambridge, on or before October rst. 


LY CATHEDRAL.—There will be a VACANCY, 

in October next, fora TENOR VOICE inthe Choir. Income, 

about {90. For particulars apply to the Precentor, Rev. W. E. 
Dickson, The College, Ely. 











LONDON PROFESSOR is requiring am 

ASSISTANT who can undertake choir training, and is familiar 
with Helmore’s Psalter and Gregorian Music. Age not under 20. 
Salary commencing at £80. Must devote his whole time. Address 
L. M., Lamborn Cock and Co., 63, New Bond-street. No application 
will be attended to which does not give full particulars of previous. 
occupation and references. 


LOUCESTER CATHEDRAL.—There will be- 

A VACANCY for a CHORISTER BOY (age 8 to rr) im 

September. The Choristers are educated gratuitously at the Cathedrab 

School, and receive a rising salary. For further particulars apply to- 
Charles H. Lloyd, Esq., Palace-yard, Gloucester. 


SOPRANO. — RE-ENGAGEMENT REQUIRED» 
by a Lady, in Church or Chapel Choir. Good voice: 12 years” 
A. B., 6, Navarino-grove,. 








experience in choir and solo singing. 
Navarino-road, Dalston. 
OYS’ VOICES REQUIRED. Good readers. 
Apply at St. Mary-at-Hill Church, Eastcheap, City, on Thurs— 
day evenings, at 6.30. Stipend according to merit. 


OPRANO or CONTRALTO WANTED to assist 

in Musical Entertainments during winter. Lessons given in 

exchange for services. Address, stating age and experience, by letter, 
to B. B., 21, Sutherland-square, S.E. 


EADING TREBLE WANTED, for the Choir- 
of St. Bartholomew-the-Less, West Smithfield. £10 perannum.. 
No week-day service. Apply to the Organist. 


OPRANO WANTED, for St. John’s Episcopal! 
Church, Glasgow. Good Soloist and Reader. Salary £30 per 
annum. Glasgow affords every scope for musical and other employ- 
ment. Particulars from Channon Cornwall, Organist, 3, Ashfield- 
place, Hillhead, Glasgow. 


* REENWICH PARISH CHU RCH.—WANTED, 
immediately, a CONTRALTO or ALTO. Services, Sunda 
morning and evening, and Wednesday orening ik afeer whic! 
practice is held. Stipend £70. Apply to Mr. H. Killick Morley, 71, . 
South-street, Greenwich, S.E. 


LTO WANTED (in place of a Gentleman just 
appointed to St. Paul’s Cathedral); also VOLUNTEERS 
(Alto, Tenor, Bass) for the surpliced choir of St. Mary’s, Vincent- 
square. Cathedral service on Sundays (morning and evening) ;. 
Rehearsal on Thursdays. Apply to the Organist at the church on 
Tuesday evenings, between 7 and 8, or on Sundays after the evening. 
service. 


ENOR WANTED for a Church in the suburbs. 
Good voice and reader indispensable. Two Services om 
Sundays. 12 guineas. Allegro, Musical Times Office. 


ANTED, a first TENOR and ALTO at Catholic 
Church, N.W. district. Stipend £20 per annum. Apply by~ 
letter to W. H. Wall, 46, College-place, Camden-town, N.W. 


“TENOR WANTED for a City Church. Two ser- 
vices on Sunday and Friday evening rehearsa]. Stipend £10.. 
Address F. N., 36, Morton-road, Islington, N. 


ASS, experienced in Full 
requires a RE-ENGAGEMENT in a Choir. 
Post-office, Vauxhall-cross. 


A RE-ENGAGEMENT desired by a BASS, 
proficient in Cathedral service. Good reader; would prefer 
solos. Address, W. T., 12, Blenheim-street, Oxford-street, W. 
T. JOHN’S CHURCH, FULHAM.—A Good 
BASS VOICE is desired for the Voluntary Choir of the above 
church. Two services on Sundays and a weékly practice on Friday 


evenings. £5 per annum allowed for travelling expenses. Address 
Choirmaster, 7, Eardley-crescent, West Brompton, S. 
































Choral Services, 
Address A.D.,. 











INCOLN CATHEDRAL.—THREE BOYS 
WANTED, as CHORISTERS, between the age of nine and 
eleven. They must have been well educated, and must possess 
strong and sweet voices, and should be able to read music. Those 
chosen will receive board and education free, under the Dean and 
Chapter’s superintendence, and receive £16 on leaving the Choir with 
a good character.—Apply to J. M. W. Young, organist, Cathedral, 





JOHN FRANCIS BARNETT’S ORATORIO, 
HE RAISING of LAZARUS, to be PER- 
FORMED at the HEREFORD MUSICAL FESTIVAL, on: 
THURSDAY MORNING, September 14th. Solo Artists: Mdlle. 
Titiens, Madame Trebelli, Mr. Cummings, and Mr. Thomas. 
Vocal score, 6s. 6d.; Choral parts, 3s. The separate songs are 
likewise published. 
London: Novelio, Ewer and Co., 1, Berners-street, W. 
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PROFESSIONAL. NOTICES. 


MDME. ELLEN GLANVILLE (Soprano), 
20, Frithville-gardens, Uxbridge-road, Shepherd's-bush, W. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 
MISS ALMINA HALLOWELL (Soprano). 


For Concerts, Oratorios, &c., address Ripponden, near Halifax, Yorks. 


MISS ARTHUR (Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 
MADAME PAULINE GRAYSTON (Soprano), 
31, Portland-crescent, Leeds. 

MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 


MKS. ALFRED J. SUTTON (Soprano) 
Is open to engagemerts for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 
MISS FLORENCE CLYDE (Soprano) 
Has returned to London from her engagement at Milan. 
For Oratorios, Concerts, and Lessons, address 24, Walterton-road, 
St. Peter’s-park, W. 


MISS LOUISA BOWMONT (Contralto), 
(Principal of the Church of the Holy Name, Manchester.) 
For Concerts, Oratorios, &c., address 51, Mercer-street, Embden- 
street, Hulme. 

MISS EDITH CLELLAND (Contralto). 


Address 51 Elizabeth-street, Cheetham, Manchester. 


MR. JAMES SEARLE (Tenor), 
321, Liverpool-road. 
W. A. HOWELLS (Tenor). 
(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
Barnsbury-street, Islington, N 
Mk. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma-square, St. John's-wood. 
MR. WILFORD MORGAN (Tenor). 
All engagements to 18, Surrey-street, W.C. 
MR. DUNCAN FINLAY :Tenor). 
Terms for Mr. Duncan Finlay's Oratorio and Concert Party, address 
24, Walterton-road, St. Peter’s-park, W. 
MR. VERKNEY BINNS (Tenor). 
{Of the Schubert Society’s Concerts, anc Pupil of Sig. Ciro Pinsuti.) 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax. 
W. MANN DYSON (Tenor). 


For Concerts or Oratorios, address Cathedral, Worcester. 


MR. WALTER RADLEY (Bass). 
Address Mount Pleasant, Wakefield, Yorks. 


W. WALLIS MOYLAN (Basso Profundo). 


For Soirées, Concerts, Oratorios, &c., &c., 4, Alma-square, N.W. 


MR. A. McCALL (Bass). 


For Oratorios and Concerts, address Minster, York. 


MR. RICKARD (Bass), 


(Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass), 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. F. CECIL (Basso). 
For Oratorios and Miscellaneous Concerts, and Opera, address 
Mr. Clelland, Cheetham, Manchester. 


MR. ADOLPHUS PHILLIPS (Basso). 


For Oratorios, Concerts, &c., address Cathedral Choir, Lincoln. 


MR. WILLIAM W. MEADOWS (Pianist). 
Address 39, Thurloe-place, South Kensington, S.W. 


MR. J. SHARPE (Oboe Player). 
For Oratorios,Concerts, &c., address 235 Lidgett-hill, Pudsey, nr. Leeds. 
Bandmasters and others supplied with Triebert’s and Morton's cele- 
brated Oboes. Best Oboe Reeds, 2s. each; Staples Recaned, 1s. each. 


RS. OSGOOD begs to announce that all Com- 

munications respecting Engagements for Oratorio and Mis- 

cellaneous Concerts should be addressed to g, St. Luke's-road, West- 
bourne-park, W. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore's, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronized by the army, navy, and rifle corps. 

























































































“ “ROWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, Londen. 


T R. WILLIS (established 1827), Maker and Im- 
° rter of Brass and Wood Instruments, Harmonium R: 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms eq yey 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB.- 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


VERICAL IRON FRAME PIANOFORTES.— 

















GTRUNG UPON A SINGLE CASTING. 





CHECE ACTION. Trichord to Covered Strings. 
Compensating for thermometric changes. Irreproachable sta- 
bility of construction. Highly important to the Trade, especially in 
the Colonies. 

Full particulars from the makers, PARKER & SMITH, Plymouth. 


ORGAN-TONED HARMONIUMS. 


HATTERSLEY & CO.”"S CELEBRATED 

e ORGAN-TONED HARMONIUMS, which for Durability, 

Sweetness of Tone, and Rapidity of Touch are unequalled by any 
other maker. 

These splendid instruments are manufactured only by W. Hart- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variety 
in the stops, repetition in touch, and predominance of the treble over 
the bass. The large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

W. H. & Co, have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 

Price from 7 Guineas. 


SPECIAL ATTENTION is called to their Celebrated 17-Guinea 


ORGAN-TONED DRAWING-ROOM MODEL 
9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 








The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 








HATTERSLEY: & CO.'S 
CetesrateD SCHOOL & CHURCH HARMONIUM 


11 Stops, Manufactured and Voiced specially for large rooms. 
Price 20 Guineas, 





BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application. 
* SHOW ROOMS:— 
10 & 12, Times-buildings, Bow-street, Sheffield. 


MANUFACTORY:—ORANGE Works, ORANGE-STREET. 





RUSSELL'S MUSICAL INSTRUMENTS. : 
CONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
{nstruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 258. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 


IOLINS, TENORS, VIOLONCELLOS, and 
2 DOUBLE BASSES, by “Craske,” equal to Stradiuarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton-arcade, Deansgate, Manchester (3rd 
flour), many of which have been made 50 years. 

Also a large collection of Italian Instrumentse 
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B. CRAMER anv CO.’"S FRENCH POLISH 

REVIVER, invented by Georcz Warts, for cleaning and 
polishing furniture, pianos, and leather, of every description. 
OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“The brilliant and 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.'s, 11, Charles-street, Middlesex Hospital. Trade supplied. 





Price 1s., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer & Co., Brighton. 


STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In QUALITY AND CONSTRUCTION THEY ARE UNSURPASSED. 
rice, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London. 


CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E. 


LONDON AGENTS, 
Messrs. MOUTRIE & SON, 


PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 

















ME: J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
erdered at the above address. 
A set of Straight Pedals 30 notes (C to F), with action and printed 
instructions, “ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 


TESTIMONIAL. 
5 Accrington, August 2nd, 1876. 
Dear Sir,—I enclose cheque for the Pedals. I have put the Pedals 

fairly to the test and am fully satisfied with them, the Action is so 
light and simple that the touch of the Pianoforte does not suffer, and 
at the same time they are as effective as it is possible to get them. 
Yours, &c., 

JAMES GREEN, Organist. 
To Mr. J. Hamilton. 


Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address J. HamiLton, 11, Brunswick-street, City-road, Bristol. 


“ A supreme and perfect harmony of Notes.” 
E & W. SNELL’S IMPROVED HARMONIUMS, 
e For tone, touch, articulation, and general excellence, are pro- 
nounced by the profession and the public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied. 


AST LONDON ORGAN WORKS, 

9» Burdett-road, Mile-end, E——E. Carper is prepared to send 
Specifications for building Organs of very superior materials and 
workmanship. Alterations, rebuilding, and repairs. First-class work- 
men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. : 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
toth ed.,6d. each. D. Scholefieid, Trinity-street, Huddersfield. 


(C)®GAns for Church or Chamber, full, rich tone, 

from 35 guineas. ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


HORT IRON GRAND PIANOS.—New Model 

by Kaps, of Dresden.—This instrument is an improvement on 

the original Short Grand now so well known. The volume and 

brilliancy of tone is much increased; it has an unfailing repetition 

action, and will compare favourably with much larger and more costly 

instruments. May be purchased wholesale and retail or hired at 

the original Depdot, 26, North Audley-street, W., Proprietor, C. E. 
FLAVELL, 




















Bas SELL MUSICAL INSTRUMENTS of eve 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


OaGAs for SALE. Just rebuilt, entirely new 

Case, actions, &c.; 2 rows of keys and pedals, 13 stops, fine 
tone, and offered for £120 net. Address J. Turvey, Musicseller, South- 
port, Lancashire. 


OR SALE, a full-toned ORGAN, one manual 
and pedals; containing open * ft., lieblich 8 ft., salicional 8 ft., 

flute 4 ft., octave 4 ft., flautina 2 ft., and sub-bass 16 ft. Apply to 
Messrs. T. C. Lewis and Co., Shepherd’s-lane, Brixton, S.W. 


O RGAN for SALE, nearly new; 2 manuals, 17 
stops. Suitable for church, chapel, or large room. Magnificent 
tone and condition. For orders to view, apply to Oboe, Beckenham, Kent. 


FoR SALE, an excellent ORGAN, built by Foster 

and Andrews, of Hull; comprising great organ (CCC), open 
diapason, stop diapason, clarinet, viol-de-Gualba from stop diapason, 
principal, fifteenth, sesquialtra; Swell Organ (CC), tenoroon, stop 
diapason, principal, hautboy, pedal bourdon, coupler pedal to great, 
swell to great, bourdon on keys, 3 composition pedals. For price and 
further information, apply to Wm. Calvert, Market-place, Pontefract. 


‘TS be SOLD by Private Contract, the ORGAN 

in the Parish Church, Workington, now being replaced bya 
larger instrument; has 2 manuals and 14 stops. Will be sold cheap. 
Address Churchwardens, Parish Church, Workington. 


Por SALE, a BARREL ORGAN, by Bryceson, 
suitable for church, in excellent condition; Gothic case, 3 bar- 
rels, in perfect order. Apply, H. Millington, Music Saloon, Trow- 
bridge. No reasonable offer refnsed. 


RGAN for SALE.—One-Manual, CC to F, 
13 octave of pedals, with bourdon, 16 feet; 11 stops in general 
swell, 2 composition pedals; height 12 ft. 5 in., depth 5 ft. 6in., width 


7ft.6in. Apply, Rev. R. O. Yearsley, the Rectory, Sutton Bonnington, 
near Loughborough. 


Cr, ORGAN for SALE, by Longhurst; powerful 

tone, 8 stops, 1} octave of pedals, illuminated front, speak- 
ing pipes ; height 11 ft. 6 in., width 6 ft., depth 4 ft. Price 45 guineas. 
A genuine bargain, seldom met with. Apply, H. Abram. Deal. 


RGAN for SALE; 4 stops, metal pipes, almost 

new. Will be sold in a thorough state of repair. Dimensions: 

9 ft. 3in. high; 4 ft. 6 in. wide; and 2 ft. 44in. deep. To be sold to 
make room for a larger new organ. Price £28. 


OR SALE, the ORGAN now standing in the 


old church at Wentworth, near Rotherham. Apply to Mr. 
James Smith, the Organist, Milton House, near Barnslev. 


RGAN for SALE (New), CC to G, suitable tor 
small Church, Chapel, or Mission Hall; containing horn, 
diapason, lieblich gedacht, open diapason, stopped diapason, bass, prin- 
cipal, 19 front speaking pipes (the rest enclosed in general swell), 
hand and foot blower, and 14 octave pedals. Price £65. Apply 22, 
Cadogan-terrace, near Victoria-park Railway-station, London, E. 


C ORGAN for SALE. 4 stops, 2} pedals. 
Suitable for small church or chapel. Address, Organist, 
107, Bishopsgate-street Without. 


RGAN WANTED.—Two complete manuals, 2 
octaves German pedals, and about 10 stops. A second-hand 
instrument, if in good condition, would not be objected to. Builders 
are invited to send catalogues. Address Mr. Theo. P. Brocklehurst, 
Woodhouse-grove, Apperley Bridge, near Leeds, Yorks. 


(Ane PIANO by Collard and Collard ; 7 octaves, 
trichord throughout, rosewood case, in superb condition 
48 guineas. Also, nearly new, “IRON GRAND SQUARE,” by 
Broadwood, compass 6g, C to A,18 guineas. Would take Cottage, 
Piano in part for either.—Mr. Fieldwick, 7, Alexandra-terrace, Putney. 


“T WO-MANUAL HARMONIUM, by Alexandre. 


Percussion, drawing-room model, walnut case, 24 stops, and 
2} pedals; blows 3 ways. Offers over £60. P., 169, 170, Shoreditch. 


ARMONIUMS and PEDAL HARMONIUMS, 
of every description and size, to order. Prices low, good 
sound works (part and fittings).—A. Roberts, Laxon-street, Long- 
lane, Bermondsey. 
OR SALE, a warranted Wm. Forster (Sen.) 
VIOLONCELLO, late the property of an eminent Professor, in 
capital condition and playing order. Apply G. E. F., Post-office, 
Tettenhall, Wolverhampton. 
N SALE, a VIOLONCELLO, by an eminent 
maker. Avey J. F. Jones and Co., Music Warehouse, 44, 
Corporation-street, Manchester. 
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Third edition enlarged. Small 4to. Price 2s. 6d. paper covers ; 3s. gd. cloth lettered. 





ANGLICAN 


PSAL TER CHAN TS 


SINGLE AND DOUBLE, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, Bart., eETc., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; eho allt ba 


are appropriated to “‘ Venite, exultemus Domino,” the 


"Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
“Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 





London: NOVELLO, EWER AND CO., 1, Berners Street, and 80 & 81, Queen Street, Cheapside. 
New York: J. L. PETERS, 843, Broadway. 





HE BRISTOL TUNE-BOOK, 
Tunes and 85 Chants. 


containing 258 


No.1. Limp cloth, turned in «. 28. 6d. 

» 2. Cloth boards, red edges, gilt lettered oe 3S. 6d. 
TONIC SOL-FA EDITION. 

» 3+» Limp cloth, turned in 2s, od. 

» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 


A bout 250,000 copies have already been sold. 





Now Ready. 
“THE BRISTOL TUNE-BOOK (Second Series), 


containing 298 Tunes and 74 Chants. 





No. 5. cine Cloth 2s. 6d. 
» 6. Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION (in preparation). 

» 7+ Limp cloth oc’ ed, 

» 8. Cloth boards, red edges, gilt ‘lettered 2s. 6d. 
First and Second Series Bound together. 
No. 9. Limp cloth ip G0. 64: 

» 10. Cloth boards, red edges, gilt lettered ¢s. od. 





NowReady. 
‘SMALL EDITION of the COMPLETE WORK. 


715 Tunes and cr a erevising:! a — 200 » Mnietins of Metre. 
No. 11. Cloth 





Each Edition may be had in Superior Binding. 


Communications and inquiries as to Copyrights, and also as to 
“supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare-street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W.and F. Morgan; 
and all Booksellers and Musicsellers. 


A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 


their pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 


FORTIETH EDITION. 
Price rs. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
For ScHoo.ts.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
oR CHORAL Societigs.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
rice One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 








Second Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


_ COLLEGIATE VOCAL TUTOR. 


g Treatise on Voice and Vocal Art, with Anatomical 





Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, ‘with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





Now Ready. 
HE LONDON TUNE-BOOK. A Companion 


for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
nmdon: Novello, Ewer and Co., 1, Berners Street, W. 





ow ready, in small quarto, 330 pages. 
"THE BURNLEY TUNE-BOOK, an entirely new 


Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished. The collection of Chants and Kyries. as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B. 
will be found one of the most useful, comprehensive, and interesting 
~ tune-books ever published. 

7— binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster-row. Burnley : T. Simpson. 





Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 
2s. 6d. P.O.O. to A. Hemstock, Diss. 





Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Weekes and Co., 16, Hanover-street. 





Seventh edition. Paper cover, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 
‘ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
eekes and Co., 16, Hanover-street. 





NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


“ From intervals to counter to counterpoint.” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 


London: Novello, Ewer and Co.; 


AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 

General Teaching Purposes. London: B. Williams, 19, Paternoster- 
row; or, post free, 38., of G. Baker, Stamp-office-place, Wakefield. 


- and all Musicsellers. 
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TO CHORAL SOCIETIES, &c. 
Just Published. 


NEW PART-SONGS, MADRIGALS, &c., 
R. L. PEARSALL. 


(COLLEGIATE SERIES.) 





No. 

68. Part Song .. ...A lad and lassie. S.A.T.B. 61. se eee eee 20. 
zo. Part Song ... ...True love, to-day I must aney ade! ava) Capes 
64. Madrigal .--When old King Cole ae woe wie wn Se 
54. Maarigal .--My bonnie lass, she eR ee ia 3d. 
67. Glee... «ee _~-«-sGlorious Apollo. eee 
73. Part Song ... ...Was there nota look k of fondness” woe eee 20. 
56, REL COME © s06: (5:4 RSET UEODMca. cin . 0d. cco cee, sen ce. veel SO 
65. Glee 2. ace ove King Charles... ... Ra 6 eee Nees ae 
72. Part Song ... ...My mother loves me 1 Mas RS ea P Ra 
69. Part Song ... ...Spring brings flow’rets fair ... . ape” 


71. Part Song -+.’ Twas a trumpet’s pealing sound.. 3d. 
52. Ballad Dialogue.. -Who kill'd Cock Robin? . 8th Edition 3d. 
(Folio, illustrated, 3s.) 


50. Part Song ... ...Brave Lord Willoughby... ... 5th ,, 3d. 
25. Madrigal ... ... Here onthe waters... ... ... 4th ,, 4d. 
53. Part Song ... ...Hereyesthe glow-worm ... 3rd, 3d. 

4. Student’s Song ...The three friends. s.a.T.B.... 4th ,, 3d. 

5- Student’s Song . ” T.T.B.B.... 4th 9 3d. 
60. Madrigal ‘Down bya river Straying ... 2nd ,, 4d. 
61. Madrigal ..-Hie away! o’er bank and brae. 2nd_,, 4d. 
58. Glee... .--Flow, limpid stream. A.T.BB. ... s2 2 3d. 
51. Student’s Song .. -Gaudeamus igitur ... 6th Edition 3d. 
63. Part Song ... ...My enemies they do i increase. pla. Calne. “dan 
62. Part Song ... ..."Tisraining! ... ... cok, token ey 
59. Part Song ... ...The Poacher’s Song 3d. 
56. Market Chorus . 


«The Villagers (with Pianoforte, Flute, or 
Violia Accompaniment), Chorus of Peasants, Market > 4d. 
Women, Swiss Jodel, &e.. * 


NEW Sa Page 


Fust Published. 


DRUMMING AND FIFING ... ove eve ove oe ie $8 
BRAVE LORD WILLOUGHBY ..... ose oe eee os 9h 
WHO KILL’D COCK ROBIN? eae eee ove ore eve 38. 





Fust Published, 


CONSECUTIVE FIFTHS AND OCTAVES 
IN COUNTERPOINT. 


AN ESSAY, BY R. L. PEARSALL. 
Price 2s.; post free, 2s. 2d. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
Weekes and Co., 16, ccier. street, W. 





NEW CONTRALTO SONG. 
PE AC E. 


CoMPosED BY ARTHUR TRICKETT. 
Compass BY to Ep. Price 3s. 


London : Novello, Ewer and Co., 1, Berners-street, W. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS for S.A.T.B. 





OCTAVO. 
No. 1. I love the merry springtime - Igthedition ... 2d. 
2. Gaily thro’ the greenwood... ... ... 25th 4, oiainy Se 
6. Hail, merry, merry Christmas .. 6; RR vee aco be 
9. Fairy Revels ... ... Se, ae ws 36 
13. Forest echoes... .. die ES sg ue OO 
17. Sunny rays (with soprano solo) ooo and 3d. 


18. A happy new year... .. . (just published)... ro 
London: Novello, Ewer and Co., sg Be Berners- -street, W., or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


“PT BREE NEW PART-SONGS, by ALEx. S. Cooper. 
Price 2d. each. 
HAPPY BYGONE DAYS. For Mixed Voices. 
THE WAYSIDE WELL. Do. 
EVERY SEASON HATH ITS PLEASURES. For Male Voices. 
London: Weekes and Co., Hanover-st.; Novello and Co., Berners-st. 


H ERTFORD HALL. A Pastoral Cantata, 

written and composed by Freperick BALDWIN. Dedicated, 
by permission, to the Most Noble tne Marchioness of Hertford. Sub- 
‘scribers’ edition, bound, 5s. Non-subscribers’ ditto, paper covers, 5s. 
Subscribers’ names received by Novello, Ewer and Co., 1, Berners- 
street, W. 











THE REY. R. BROWN-BORTHWICK’S 


SERIES OF 


MODERN KYRIES, 


Hyon Cunes, Chants, €, 


SEE UNDER. 





IR GEORGE ELVEY’S Sanctus and 
Kyrie in A. Threepence. 4th Edition. 


R. C. G. VERRINDER’S and R. B. 
BORTHWICK'S (together). Threepence. 2nd 
Edition. 


J BAPTISTE CALKIN’S and J. J. 
e HARRIS’S (together). Threepence. 











J C. WARD'S Sanctus and Kyrie, for 
e Double or Single Choir. (Double Number.) Six- 
pence. 2nd Edition. 


R. NAYLOR’S and R. B. BORTH- 
WICK’S Two Unison Kyries. Threepence. 








G B. THACKWRAY’S Two Kyries. Three- 


pence. 





LESSED ARE THE DEAD.” A 


short and easy four-part Anthem for Parish 
Choirs. Composed by R. B. Bortuwicx. Threepence. 





o¢ HEN THE TOIL OF DAY IS 

DONE.” Words by Rev. JoHN ELLERTON. 
Music by Rev. R. Brown-BorTuwick, together with a 
Unison Arrangement, with varied Accompaniment, by J. 
BAPTISTE CALKIN. Threepence. 


R. NAYLOR’S Setting of ‘‘ The foe behind, 


the deep before.” An easy and effective Anthem 
for Parish Choirs. Sixpence. 


D*; NAYLOR'’S Setting of the Communion 
Hymn, “O Holy Jesu, Prince of Peace.” Three- 








pence. 





R. NAYLOR’S “ My spirit longs for Thee,” 


with four other tunes. Fourpence. 





YMN TUNES, Composed by the Rev. 
R. BROWN-BORTHWICK. Price 2s. 6d., 
strongly and elegantly bound in scarlet cloth. 


‘“‘The Hymn Tunes composed by the Rev. R. Brown- 
Borthwick are worthy of being extensively known. The 
melodies are even and flowing, the harmonies effective, 
though not far-fetched or strained, and the metres are such 
as can be adapted to the best and most popular words ir 
use among our congregations. There is also a generat 
spirit of reverence and dignity in the Tunes which forms 
not the least commendable feature in the collection.”— 
Morning Post. 





LL THE ABOVE to be had of the 


Publishers, Messrs. Novello, Ewer and Co., or of 
any Bookseller or Musicseller. 
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TRINITY COLLEGE, LONDON. 


INSTITUTED 1872; INCORPORATED BY SPECIAL 
CHARTER UNDER ACT OF PARLIAMENT, 1875. 





DEPARTMENT OF EVENING CLASSES. 


The Classes will be resumed on MONDAY, OCTOBER9Q. The 
course of instruction includes the following subjects, any of which may 
be taken separately :— 

Subjects. Professors. 
W. H. Sancster, Mus. B. 
J. Gorpon Saunpers, Mus. B. 





HARMONY ... 

CouNnTERPOINT. Fuaur, &e. 

Cuoir CULTURE (Training for 
Choirmasters) 

Form In CoMPOSITION 

Srnotnc (Choral and Solo) J. W. Hinton, M.A., Mus. D. 

PREPARATORY Harmony (Free)... H. G. BONAVIA Hunt, Mus. B. 

There will also be a SPECIAL CLASS for Clergy and Candidates 
for Holy Orders, in which the choral portions of the liturgy will be 
practised, with especial reference to the “ priest's part.” Instruction 
in organ- playing may also be had, on special terms, by students who 
have entered any of the classes mentioned above. 

GENERAL EpucaTion.—Instruction is also given in the following 
subjects: Latin, Greek, French, German, Mathematics, Natural 
Science, &c., Professors: The Rev. W. Spear, M.A., M.B., L.R.C.P., 
W.f. Jennings, B.A., Mons. Motteau, &c. 

STUDENTS are specially prepared for the Musical Examinations of 
the Universities, and of the College; and for the MATRICULATION 
EXAMINATION at LonDoN UnrveRsITY. 

The temporary Class Rooms are at 17, Ridinghouse-street, 
Langham-place, W., close to the Metropolitan Railway, and within 
easy access of all parts of London 

There are some FREE SCHOLARSHIPS now vacant. All par- 
ticulars may be had of the undersigned, 

HUMPHREY J. ee Mus. B., 
Hon. Registrar. 


Epwarp J. Hopkins. 
BerRTHOLD Tours. 


7, Thurlow-terrace, Norwood-road, S.E. 


ENOR SOLOIST, used to Cathedral Music, is 
open foran ENGAGEMENT;; would act as Deputy. Address 
M., Novello, Ewer and Co., to and 81, Queen-street, E.C. 


ASS (good Reader) desires an APPOINTMENT 
where there is a good cathedral service. Basso, Novello and 
Co., 80 and 81, Queen-street, E.C. 











WANTED, a BASS for the Surpliced Choir of 


Christ Church, Woburn-square, W.C. Duties, twice on 
Sundays and weekly practice (Fridays). Stipend £10 per annum. 
Apply to Mr. H. Walmsley Little, 45, Bernard-street, W.C. 


RGANIST and CHOIRMASTER WANTED 

immediately, at a parish church in the country. Salary £65 per 

annum. Choral services and surpliced choir. Applications, with tes- 
timonials, to be sent to C. C. Michell, Esq., Bakewell, Derbyshire. 


ANTED, in October, ORGANIST for the 

English Church at Dinan. Salary £30. Excellent opening 

for lessons. Tenor voice desirable. Address A. W., 2, Devonport- 
street, Hyde-park-square, W. 


RGANIST.— WANTED, at Michaelmas, an 
Organist of experience and ability for St. Mary’s-in-the-Castle, 
Hastings. Address Vicar. 


RGANIST.—WANTED, for S. Leonard’s Parish 
Church, Streatham. Salary {60 perannum. For further par- 
ticulars apply to A. C. Bellamy, Streatham, S.W. 


OYAL LEAMINGTON SPA. — ORGANIST 

and CHOIRMASTER WANTED, immediately, for the 

Parish Church. Service Full Choral. Apply, stating qualifications 
and salary required, to the Churchwardens, 10, Spencer-street. 


RGANIST and CHOIRMASTER, of considerable 

experience, desires a RE-ENGAGEMENT at Midsummer in 

or near London. Plain or Full Choral Service. Excellent testimo- 

— ae references. Address Organist, Magdala Villa, Farm Avenue, 
treatham, 


ANSTEAD CONGREGATIONAL CHURCH. 

WANTED an ORGANIST to play on Sundays, and to 

conduct a week-day class. Apply, stating full particulars in writing, 
to Rev. N. Hurry, Grove-road, Wanstead. 


RGANIST and CHOIRMASTER. WANTED 

by a young man of five years’ experience, an APPOINTMENT 

where there is a good opening for teaching, tuning, &c. Good refer- 

ences. Country town preferred. Organist, Manchester-house, Tot- 
terdown, Bristol. 


LBANY-STREET CONGREGATIONAL 
CHAPEL, Edinburgh—_ORGANIST.—A thoroughly qualified 
Organist is WANTED for the above Chapel, who must also be com- 
ee to train the Choir; salary, £60 per annum. Applications to be 
dged with John Mitchell, 39, Gilmore-place, Edinburgh. 


RGANIST or ORGANIST and CHOIRMASTER 
desires a RE-ENGAGEMENT in Town. Excellent testi- 
monials. Address Beta, 23, Charlwood-street, Pimlico, S.W. 



































CRGANEST requires a RE-ENGAGEMENT. 
Mr. Coggins, 3, Trinity-road, East-end, Finchley, N. 


N EXPERIENCED ORGANIST, &c., shortly 
at liberty. Highest references. Organist, 16, Hargreaves- 
street, Burnley, Lancashire. 


‘O AMATEUKS.—The ORGANIST of a church 

in the neighbourhood of West Brompton is in want of a 

DEPUTY. No remuneration, but ample opportunity for practice is 

offered in return. Address Choirmaster, 7, Eardley-crescent, West 
Brompton, S.W. 


DVERTISER desires an ENGAGEMENT as 
ORGANIST or CHOIRMASTER in or near London. Address 
Beethoven, Post-office, Goldhawk-road, Shepherd’s-bush, W. 


GENTLEMAN (Assoc. Mus. T.C.L.) is desirous 

of obtaining an APPOINTMENT as ORGANIST of a church 

in the country. Salary not so much an object as a good instrument. 
Address Q.Y., care of Novello, Ewer and Co.,1, Berners-street, W. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above. 
Address H. J Dean 77, City-road, E.C. 


he IST.—WANTED, by a Young Gentleman, 

an APPOINTMENT at achurch in or near London. North 
district preferred. Good references. Small remuneration required. 
Address K.A., 13, Blackstock-road, Finsbury-park, N. 


S ORGANIST and CHOIRMASTER.—A Gen- 

tleman of experience desires RE-ENGAGEMENT as above. 

Suburbs of London preferred. Address Catholic, Novello, Ewer and 
Co., 80 and 81, Queen-street, E.C. 


a~ ORGANISTS, CLERGYMEN, &c.—A Gen- 
tleman is open to ENGAGEMENTS as DEPUTY. Town or 
country. Organist, 181, Fleet-street, E.C. 


DEPUTY ORGANIST desires an ENGAGE- 
MENT as Sole Organist at a Church. Plain Service preferred; 
in London or Suburbs.—Address, C., 57, Warner-road, Camberwell. 


RGANIST AND CHOIRMASTER.—A GEN- 
TLEMAN of several years’ experience at a large poe 
organ, and for six years fellow pupil with a well known Mus. Bac., 
desires an ENGAGEMENT. Excellent reader, well up in Grego- 
rian and Anglican Music and Choral Services. Large organ, and 
scope for teaching indispensable. Unexceptionable references, &c- 
reste: aaa care of Messrs. Novello, Ewer, and Co., 1, Berners- 
street, W, 


\ A\JANTED, a first-rate QUADRILLE PIANIST 

to play at evening parties during the season. A pianoforte 
tuner with the requisite qualifications would be preferred. Apply to 
C. M., 1, Berners-street. 


IANOFORTE TUNER, Regulator, and Repairer 

REQUIRED, for the North of Engiand. Constant employment 

for a competent and steady man (none else need apply); one who can 

tune and repair harmoniums preferred. Apply, stating age, &c., with 
references, to Z., the office of this paper. 


IANOFORTE TUNER and REPAIRER 
WANTED for Ireland; one who has worked at the bench pre- 
ferred. Situation permanent to a steady, good workman. Apply, 
with references, and stating salary expected, age, and experience, to 
Musicus, Musical Times Office. 


\ \ JANTED, a good PIANOFORTE and HAR- 

MONIUM REPAIRER. One who can tune preferred. He 
must be a steady, respectable man, with good references. Apply, 
stating salary required, to X., care of Messrs. Novello and Co., Musical 
Times Office. 


O ORGAN BUILDERS. First-class TUNER 

WANTED, who thoroughly understands the action and manage- 

ment of 3 and 4 manual organs. State age, references, and wages 

required, to H. P. Sawday, 15 and 16, George-street, Plymouth. 
P.S.—One from Hill’s or Walker's preferred. 

‘IRST-CLASS TUNERS WANTED, who 

thoroughly understand repairs. Must be of good address. 

State age, references, and wages required, to H. P. Sawday, 15 and 16, 

George-street, Plymouth. 


ANTED, a YOUTH as ASSISTANT TUNER, 
&c. Apply to W. Hickie, County Music Warehouse, Reading. 


SECOND TUNER and REPAIRER who has 

been accustomed to country work REQUIRED. Wages to 
commence from 30s. to 35s. per week. Permanent situation, with 
yearly increase in wages, if suitable. Send “ Carte” and references to 
** Southern Counties,” Novello and Co., 1, Berners-street, W. 


SITUATION REQUIRED as IMPROVER to the 
PIANOFORTE TUNING. Address A. B.C., Musical Times Office. 


ANTED, a first-class PANOFORTE TUNER 

and REPAIRER. A respectable, steady man will be liberally 

treated with. Apply to Mr. J. Peake, Pianoforte Warchouse, Hanley, 
Staffordshire. 
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THE NIBELUNGEN TRILOGY AT BAYREUTH 
BY JOSEPH BENNETT. 


When Richard Wagner first announced the carry- 
ing out of his darling enterprise at Bayreuth, men 
wondered why his choice fell upon such a place; 
they have wondered ever since, and they are wonder- 
ing now. The master has thick-and-thin admirers, 
who credit him with the gift of infallibility, and 
believe that the fiction of the English Constitution, 
“The King can do no wrong,” may be applied in his 
case as an absolute fact. Yet even these people can 
discover for Bayreuth nothing better than negative 
recommendations of a more or less whimsical kind. 
My own experience convinces me that scarcely could 
a worse selection have been made. As a dignified 
and respectable little town, with certain literary and 
historic associations, Bayreuth is, no doubt, a fit 
retreat for a man who desires to labour “far from the 
madding crowd’s ignoble strife;” but to make it the 
scene of a great gathering, to put upon its feeble 
resources an unbearable strain, and consequently to 
inflict upon visitors a host of discomforts, was a step 
only explainable by reference to the wilfulness in 
which great men sometimes permit themselves to 
indulge. Among Wagner’s qualities is a grim humour 
quite familiar to readers of his literary works, and it 
may be that a resolution to entice the musical world 
off the highway, so to speak, and along uncomfort- 
able bye-paths was a practical manifestation of it. 
Anyhow, the feat gave proof of his influence, and 
every one of us who wasted hours for a morsel of 
food, after fighting for a place in which to eat it; 
who domiciled in strange quartets, and—not through 
poverty—became acquainted with “strange bed- 
fellows ;” who panted along dusty roads in a broiling 
sun, because the score or so of vehicles in the place 
were engaged twenty deep—every one of us, I say, 
had the consolation of knowing that here was prac- 
tical homage paid to intellectual and artistic might. 
It was all of consolation we could get, and I am 
afraid it did not prevent a good deal of bad language. 
The natives, poor souls, did their very best under the 
pressure put upon them. They were willing enough, 
but fancy the chances they had in an encounter with 
2,000 hungry and earnest strangers. As for the 
hotels—well, I will only observe that, if the statistics 
of the big lunatic asylum close to Wagner’s theatre 
do not show a remarkable accession of patients from 
the class of landlords and waiters, my belief in the 
relationship of cause and effect will receive a blow. 

Wagner chose a pretty spot for his theatre. There 
is a hill some 1,500 yards from the town, crowned 
with a wood, and having fields on its lower slope. 
Some distance up the slope stands the building, with 
a terrace on its town front, whence the eye ranges 
over the valley of the Red Main to the lofty hills 
beyond. Flanking the theatre, but slightly lower, 
are two wooden refreshment houses; and, lower 
still, the ex-meadow is planted with young trees, 
which border winding walks, the beginning of a 
pleasaunce ‘“‘of the future.” For the theatre itself 
little can be said—at any rate as regards the 
exterior. It is decidedly not beautiful; it comes 
very near being ugly, and signs that it has been 
erected “‘on the cheap” are more evident than 





pleasing to an esthetic eye. But, here again, what 
matters? ‘The play’s the thing,” and Wagner 
cares more for one small accessory to his stage busi- 
ness than for the whole concern in front of the curtain. 
Look into the theatre and be satisfied of this. There 
may be a recognition of personal comfort, even of 
luxurious taste, in the Fiirsten Galerie, but elsewhere 
behold a Spartan simplicity. It is assumed that he 
who goes to the Wagner Theatre does so as a lover 
of art. In that capacity alone is he recognized. 
‘“*T will give you,” says Wagner, “a good view of 
the stage ; I will put my orchestra out of sight, and 
you shall not be annoyed by a gesticulating con- 
ductor; but if you expect a box in which to lounge, 
if you think to have light for the examination of 
your neighbours, or for the poring over libretti, if 
you expect facilities for disturbing the house by 
going in or out as you choose, then don’t come 
to my place, for none of these things will you 
get. As you are not a prince, I cannot ask you 
to the Fiirsten Galerie; but here is a cane seat 
in a vast parterre rising tier above tier, so that 
everybody sees well all that he ought to see. Take 
it or leave it.” In such practical fashion is the 
whole business managed, and there has not been 
any grumbling. Some of the French and Belgian 
critics, it is true, wrote early letters home in a state 
of wonderment, but they grew reconciled when it 
appeared that a musical drama is not necessarily 
connected with a fashionable lounge. As for the 
Germans, they out-Wagnered Wagner, and I believe 
that they would have sat out the performances on 
spikes had the master so ordained. 


What a crowd was that which filled Bayreuth on 
the eve of the Festival! Emperors and princes 
came, and were received with acclamation, Wagner 
himself going down (in a dress coat and white tie) 
to greet the German Kaiser, and to hear from the 
imperial lips that the imperial mind was a blank in 
the matter of the artistic questions at issue, but that 
a national enterprise should be supported. Bay- 
reuth, for some days before in process of waking, 
opened its eyes wide to see the old soldier. But there 
were many others present quite as remarkable as he, 
though the more eminent among German musicians 
stayed away. Brahms, Hiller, Volckmann, Joachim, 
Rubinstein, Raff—none of these put in an appear- 
ance, for reasons about which it would be impertinent 
to speculate. But all countries were well repre- 
sented, and the visitors’ list published from day to 
day was a roll-call of eminence not only in music but 
in kindred arts. Franz Liszt made a prominent 
figure on more accounts than his own personal dis- 
tinction, and, indeed, the Festival would not have 
been complete without him. In the days when 
Wagner had not a friend, and was picking up a bare 
living in Paris—when, moreover, the two were un- 
known to each other, it was Liszt who recognized 
the future author of “Der Ring des Nibelungen,” 
and, in the nick of time, gave him precious encour- 
agement. Hardly less important and gratifying to 
Liszt, therefore, than to Wagner himself, was an 
occasion which justified his previsions and realized 
his hopes. Among others present who engaged more 
or less attention were such musical littévateurs as 
Herr Hanslick, of Vienna; Signor Filippo de Filippi, 
of Milan; M. Albert Wolff, of Paris; Mr. Wheeler, 
of New York; and Mr. Davison, of London; while 
professors from all countries could be reckoned by 
the hundred. In short, the gathering was unique— 
the grandest tribute ever paid to the genius and will 
of a single man. 
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Life in Bayreuth during the Festival was busy 
enough, if in many respects uncomfortable. A large 
portion of the time not spent at the theatre was ne- 
cessarily occupied in fighting for food, and for the 
balance there were plenty of claimants—old friends 
seen after long parting, new friends anxious to be 
useful, and chance acquaintances whose share in a 
matter of common interest gave them a right to 
attention. Nobody waited ‘for an introduction to 
anybody at Bayreuth. People ignorant even of each 
other’s names became confidential over the invariable 
glass of beer whenever opportunity offered, and till 
far into the night a buzz of conversation rose to 
the unaccustomed heavens. Of course opinions 
often clashed. There were some present who could 
not recognize the amazing perfection of Wagner’s 
work, and who, in the face of terrible odds, had the 
boldness to say so. Such courage should have com- 
manded the respect of their opponents; but, as far 
as my observation goes, the out-and-out Wagnerian 
is an intolerant person, not disinclined to use muscle 
as a means of conversion to the faith. At all events 
the meeting was disgraced by sundry quarrels and at 
least one assault, with which, it is to be feared, the 
majority sympathized, looking upon it as the pardon- 
able result of laudable enthusiasm. Life in and 
about the theatre scarcely varied from day to day. 
As the performances—save that of ‘‘ Das Rheingold” 
—began at 4 o'clock, there was, first of all, a hot 
walk to the building along an unwatered road, then 
a lounge in the shade, or a “restorer” in the 
refreshment booth, or an amusing inspection of 
the very remarkable-looking people who by means 
of long unkempt hair, @ Ja Liszt, proclaim them- 
selves devotees of modern German art. These 
mustered in strong force, and vied with each other 
in eccentricity, the palm of strangeness being unani- 
mously accorded to a brother and sister (both, 
it is said, pupils of Liszt), who wandered about 
‘looking mysteriously nowhere,” the gentleman in 
an odd be-feathered hat, from under which streamed 
black straight locks, the lady in no hat at all, and 
with her tresses waving wildly. While these and such 
as these passed in review, a little procession of royal 
carriages ascended the hill; and, if Emperor Wil- 
liam were there, as on the first two days, the Ger- 
mans gathered round the state entrance to greet him 
with the dismal, long-drawn “ Hoch!” which does 
duty for our more vigorous and exciting “* Hurrah!” 
Then a blast of trumpets summoned all to enter, the 
“call” being invariably one or other of the Nibe- 
lungen motivi. It never took the audience long to 
settle down, and when the trumpets once more 
sounded and the lights were lowered till darkness 
became visible, a peremptory hiss stopped all motion 
and noise. During the performance silence and 
stillness were maintained; but on the curtain 
falling after each act, it was a sight to see with 
what relief the entire fifteen hundred poured them- 
selves out of the theatre, blinking in the sun- 
light, and hurrying to find wherewith the exhausted 
body might be refreshed. So the days went on 
till the entire drama had unfolded itself, and the 
crowd, their curiosity satisfied, melted away, 
leaving Bayreuth to prepare for the next batch of 
visitors. The first series of representations, I should 
add, did not pass off without some disappointment. 
Owing to the temporary illness of Herr Betz, who 
filled an important part, the performance of ‘ Sieg- 
fried” was put off from Tuesday to Wednesday, and, 
as a result, not a few had to leave without witnessing 
‘“‘ Gotterdammerung,” while many more were unable 
to attend a public supper given on Friday for the 





purpose of bringing Wagner and his patrons together. 
But matters might easily have been worse, as it 
would appear from the case of Herr Betz that the 
leading rdles were not “ under studied.” 

The arrangements of the theatre for art purposes 
were singularly complete, and no question can arise 
as to the future influence of such of them as de- 
parted from established custom. Complete success 
attended the hidden orchestra, not only because a 
distracting spectacle was removed from the ken of 
the audience, but because, without loss of purely 
musical effect, a distinct and appropriate mental im- 
pression was created by the flood of sound streaming 
from a concealed source. Wagner's idea of a veil 
of music rising between the spectator and the stage, 
colouring all beyond with its rich hues, thus found 
justification, the result being precisely as he de- 
scribed it. But some one may ask, ‘‘ How could a 
hundred and fourteen instruments find room without 
a huge ungainly chasm between audience and 
stage?” The answer is that the orchestral seats 
were arranged on an inclined plane descending far 
beneath the “‘ boards.” At the bottom of the plane 
were stationed the brass and percussion instruments, 
the “strings” occupying the higher rows. By this 
plan the visible width of the orchestral pit was not 
great enough to be an eyesore, while the position ot 
the loud instruments secured depth and majesty of 
tone without blatant noise. That the orchestral 
players were satisfied with their novel station I 
cannot say. They objected on principle to be put 
out of sight, and they complained, with good reason, 
of most exhausting heat. True, because they were 
invisible, they could—and did—play in their shirt- 
sleeves ; but this freedom hardly compensated for a 
situation which many of them declare they will 
never again occupy. Thanks to the good offices of 
Mr. Dannreuther, I was able to inspect the arrange- 
ments on and behind, above and beneath, the stage 
for the working out of scenic effects unequalled in 
magnitude, elaboration, and splendour. That I 
was much the wiser for gazing upon a mass of 
intricate machinery cannot be said with any re- 
gard for truth, but I came away with profound respect 
for the inventive skill of Herr Brandt, of Darmstadt, 
in whom Wagner discovered a man able to satisfy 
his most extravagant desires. Later on I shall have 
occasion to speak of the more prominent features in 
a series of stage spectacles, which may be regarded 
as the ne plus ultra of their kind. Fortunate in 
scenic resources, Wagner was not less so in all other 
departments of the complicated apparatus required 
by his music-drama. In Herr Doepler, of Berlin, 
he had an artist able to dress the characters after a 
fashion at once truthful—as far as truth can be 
ascertained—and picturesque. The stage groupings 
were admirably superintended by Herr Fricke, of 
Dessau; while Herr Richter, of Vienna, filled the 
all-important post of conductor in a manner abso- 
lutely beyond reproach. I may say this the more 
emphatically, because I have never seen Herr 
Richter. He is known to me only “ by his fruits,’ 
and assuredly never did music so exacting receive 
such ample justice. It may be urged that the com- 
pleteness of the performance arose from a multitude 
of rehearsals. Of course it did—otherwise Herr 
Richter and his men would have wrought a miracle. 
The secret of their success, apart from individual 
skill, was simply hard work. Let me give particulars. 
on this head, The orchestral rehearsals alone of the 
four dramas were thirty-six in number—nine for each 
drama, to say nothing of subsequent rehearsals more 
or less ‘‘ full.” Many ot these lasted four hours, the 
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“wind” occupying two hours, and the strings the other 
two. In point of fact, active preparations began on 
the third day of June, and continued without inter- 
mission till within three days of the performance. 
“No wonder,” it may be said, ‘that the result 
was perfect.” The wonder is that, in our days 
of hurry, so much patient labour was thought needful 
and cheerfully bestowed. As a matter of course, the 
instrumentalists were the pick of Germany. Herr 
Wilhelmj led the 32 violins, having under him eight 
concertmeisters, to say nothing of artists well known 
as performers of chamber music; while the 12 violas, 
12 violoncelli, and 8 double-basses, added to this 
splendid army of fiddles, made up a string band such 
as could only before have been dreamt of by the 
connoisseurs whose hopes it more than realized. 
Among the “wind” were 4 flutes, 4 oboes, 1 cor 
Anglais, 3 clarinets, 1 bass clarinet, 4 bassoons, 1 
contra fagotto, 7 horns, 4 tenor and bass tubas (ex- 
pressly made for the occasion), 3 trumpets, 1 bass 
trumpet, 4 trombones, 1 double-bass trombone, 1 bass 
oboe (also constructed specially), 1 double-bass tuba, 
drums, and 8 harps. The preponderance of bass in 
this scheme, especially of ‘ sixteen-feet tone,” must 
at once strike every reader. But in practice it was 
none too much. On the contrary, it gave sur- 
prising majesty to the ensemble, while the numerous 
phrases for the bass alone were rolled out with a 
force that sometimes approached the awful. As to 
the uniform excellency of the orchestra I cannot be 
particular, because, even if space were available, 
words would fail. Enough if I invite the reader to 
imagine all he can in the way of merit, and then 


believe that he has not done justice to Herr Richter’s 


wonderful band. Turning to the vocal artists, let 
me first put on record their names and characters: 
F. Betz (Wotan), A. Niemann (Siegmund), G. Unger 
(Siegfried and Froh), E. Gura (Gunther and Donner), 
H. Vogl (Loge), C. Hill (Alberich), C. Schlosser 
(Mime), A. Eilers (Fasolt), F. von Reichenberg 
(Fafner), J. Niering (Hunding), G. Siehr (Hagen), 
A. Materna (Briinnhilde), F. Griin (Fricka), M. 
Haupt (Freia), L. Jaide (Evda and Waltraute), J. 
Schefzky (Sieglinde), M. Weckerlin (Gutrune), L. 
Lehmann, M. Lehmann, and M. Lammert (Rhine 
Daughters)—in all twenty artists, not counting the 
representatives of three Norns, eight Walkyries, and 
a chorus of nine women and fifteen men. That all 
had been carefully chosen the result proved. The 
acting in most cases was irreproachable; in some 
super-excellent. In stature and bearing Wagner’s 
chosen ones realized his ideal; nor were they desti- 
tute of the physical qualities necessary to sustained 
declamation at the top of the voice against a powerful 
orchestra. That no more than two or three had any 
right to call themselves vocalists is true, but as 
Wagner gave them no vocal music, in the ordinary 
sense of the term, the fact mattered little. They 
enunciated his lines with vigour, and left the musical 
effect to the safe care of the band. Among the 
artists specially worthy of honour were Frau Materna, 
whose Briinnhilde, a fine dramatic and declamatory 
character, is fitly described as splendid. Herr Betz, 
as the gloomy Wotan, showed great power, while the 
Loge of Herr Vogl and the Mime of Herr Schlosser 
were creations of the highest order. The stage 
effects gained their impressiveness chiefly through 
certain novel means, for, though the scenery was 
good, it is often, as scenery, equalled on the English 
stage. Drifting clouds were admirably simulated 
by a clever contrivance ; the lightning and thunder, 
instead of burlesquing, exactly reproduced, nature, 
and the use of steam made possible such a display of 





apparently real smoke and flame as had never before 
been attempted on any stage. Per contra, the magic 
lantern did its work as badly as usual in the repre- 
sentation of the Walkyries flying through the air, the 
beasts were more grotesque than appalling, and in 
the performance of ‘‘ Das Rheingold” accidents hap- 
pened which, considering the months spent in pre- 
paration, were without excuse. 

The preliminary and subordinate part of my task 
here ends, and I come to the gist of the whole 
matter — What is this new thing which Herr 
Wagner has bestowed upon the world ? 

It must be obvious that, in answering a question 
so comprehensive—when the thing comprehended is 
four long dramas—I cannot enter into minute parti- 
culars. To do so would be to fill this number of the 
Musical Times, and still leave much unsaid. All that 
I may attempt is the imparting of what autumn 
manceuvring commanders style a “ general idea,” by 
means of as many details as space allows. 

First, let me touch the poem. “Der Ring des 
Nibelungen” consists of four sections: an Introduc- 
tion, “Das Rheingold,” and a trilogy—** Die Wal- 
kiire,” ‘‘ Siegfried,” and ‘‘Gotterdimmerung.” So 
constituted it is a complete work, bound together in 
all its parts by the closest ties, having a distinct be- 
ginning, an equally distinct ending, and comprising 
within itself all that is necessary to perfect elucida- 
tion. Looking at the technical completeness of 
‘* Der Ring des Nibelungen,” it is easy to assume that 
the plan was carefully defined from the outset. Not 
so, however. It grew under the author’s hands till 
that which was once but a single drama became four. 
Curiously enough, it stretched backwards in point of 
time. Dealing at first with results arising from 
hidden causes, Wagner felt the necessity of revealing 
those causes, and so was led to the source whence all 
the effects arose. We have his own authority for 
believing this ; moreover, he has told us exactly where 
and under what circumstances he began the work. 
Having drawn a succession of heroes—the Dutch- 
man, Tannhaiiser and Lohengrin—from the region 
of myth, he looked about, more than twenty-five 
years ago, for asuccessor to those famous personages, 
and, after glancing at Frederic Barbarossa only to 
find that historical characters were unmanageable, 
according to his theory, he alighted upon Siegfried, 
one of the most prominent actors in Teutonic and 
Scandinavian mythology. Siegfried was a tempting 
subject. Himselfa splendid being, he formed the central 
figure of a group of events unsurpassed in romantic 
interest and poetic beauty. But as the limits of a 
single drama would not admit even the chief events 
of Siegfried’s life, Wagner chose those immediately 
preceding his death, and based upon them the poem 
now known as ‘‘ Gotterdammerung”—fourth and last 
section of ‘Der Ring des Nibelungen”—but then 
entitled ‘* Siegfried’s Tod.” The story of this drama 
is highly exciting, and its outlines show that the 
author had in view an impressive stage spectacle 
analogous to that of ‘‘ Tannhauser” and “ Lohen- 
grin.” We find the same rapid series of exciting 
events, the same highly-wrought climaxes, the same 
employment of crowds upon the stage, and, in short, 
all the elements of spectacular lyric drama as 
accepted by Wagner at an earlier period of his 
career. How much “ Gotterdimmerung” differs from 
‘“‘ Siegfried’s Tod” the author has not revealed. It is 
probable that some additions were made, but internal 
evidence goes to show that the poem, as we have it, 
belongs mainly, in point of dramatic construction, to 
the ‘‘ Lohengrin” period. Like all its successors, 
however, it differs as to the character of verse. For 
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reasons he has fully set forth, but which need not be 
discussed here, Wagner adopted in “‘ Siegfried’s Tod” 
the unrhymed alliterative verse of the old Teutonic 
and Scandinavian poets, believing that its marked 
accents and positive rhythm best harmonized with 
the idea he had formed that the melos should be sug- 
gested by, and grow from, the “word.” I take an 
example of this form from Mr. Alfred Forman’s 
excellent translation of *‘ Der Ring des Nibelungen ”— 
a translation as yet only circulated in private, but 
which, it is hoped, will soon be made public—choosing 
part of a song that throws a halo of beauty even 
around an incestuous love-making of brother and 
sister :-— 
“ Winter storms make way 

to the wakening May, 

in placid splendour 

prospers the Spring; 

on bending breezes 

buoys his journey, 

weaving wonder 

on his way; 

over field and forest 

floats his freshness, 

wide and wakening, 

laughs his Jook. 

He sounds in boundless singing 

of buoyant birds, 

breath is sweet 

with scent he sighs: 

his liquid blood blooms out 

in life of blossoms, 

seed and leaf 

are the leap of his heart. 

With grace of gentle weapons 

he forces the world: 

winter and storm give way 

to his stately war.” 
In this poem Wagner saw the ideal of musico- 
dramatic poetry, and throughout “Der Ring des 
Nibelungen” it is exclusively employed. Adopted as 
a matter of convenience by the composer, he alone 
perhaps can fully estimate its value; but impartial 
listeners must have felt that, brought to the test of 
performance, greater variety is required. Under 
certain circumstances, the rugged and_ strongly- 
accented lines are all that could be wished; under 
others, more particularly when soft and tender senti- 
ments prevail, both ear and mind—perhaps from 
force of habit—demand a gentler rhythm, and long 
for the suave effect of rhyme. 

From this necessary digression I return to the 
story of the drama. Having completed the poem of 
“Siegfried’s Tod” (‘‘Gétterdimmerung”), Wagner, 
enamoured of his subject, and necessitated to show 
much that else had to be intellectually perceived, 
took up the earlier life of the hero. From this sprang 
a second drama, called at first ‘‘Junger Siegfried,” 
and now, as ** Siegfried,” forming the third section of 
the great work. ‘There is reason to assume that here 
the whole scheme of “ Der Ring des Nibelungen” 
dawned upon the author’s mind. The force of cir- 
cumstances carried him, almost despite his will, 
further and further back to the origin of that which 
had previously occupied his thoughts, and from the 
working of this necessity arose ‘* Die Walkiire ” and 
“Das Rheingold,” connecting ultimate effect with 
remotest cause. It is not difficult to see in these 
later dramas—I avoid the word /ibretti throughout, 
especially here, where it would have no business at 
all—how Wagner had passed completely under the 
dominion of a theory that the poem ought to make 
no concession for the sake of musical éffect. He 
had laid out “ Gotterdammerung ” with a view to the 
usual mingling of solo and concerted piece (though in 
setting it to music at a later time he refused the 
opportunities his own hand had prepared, and 
crowded the stage with dummies), but its successors 
became, more and more rigidly, dramas. In 





“ Siegfried”’ there is not a single chorus, and only 
a few bars of concerted vocal music. In “ Die 
Walkiire” there is one chorus for female voices, and 
in ‘*‘ Das Rheingold” we have what, elsewhere, would 
be called a trio. In effect, therefore, the three works 
just named are ‘‘ plays,” throughout which but a 
single voice is heard at any given time. Un- 
happily for those who do not accept Wagner’s 
theories, they are ‘plays,’”’ moreover, in the 
fulness—should I not say prolixity? —of their 
dialogue. The poet is wholly regardless of the 
musician. He will utter everything necessary to the 
completeness of his poem—and very often a good 
deal is thought needful—the result being a series 
of conversations, some of them wearisome repetitions, 
others abounding in allusions, and based upon ideas 
which are all very well for a reader who can pause 
to think, but which, on the stage, and associated 
with music, are embarrassing. Take, as an ex- 
ample, the interview between Wotan and Erda 
in the third act of ‘ Siegfried,” where 183 lines 
are devoted chiefly to telling us what we already 
know, or to references the significance of which by 
no means lies on the surface. I do not urge this as 
against the beauty and completeness of the poem, 
but simply to point it out for consideration as 
connected with a * drama for music.” The question, 
of course, arises—and a most important one it is— 
whether a drama for music should so rigidly consult 
its own separate necessities, and yield nothing to the 
conditions of its alliance. My own answer given 
deliberately after the experience of Bayreuth, is in 
the negative. It is true that Wagner has so far 
recognized the demands of music as to identify each 
scene with some distinct emotion, powerfully ex- 
pressed; but even this is not enough to save his 
theory from rejection. In every drama so con- 
structed there must be passages with which music 
has nothing to do, and the effect of which music, 
especially when written on the principles hereafter 
mentioned, simply mars. But the question under- 
lying all is whether Wagner has not hit upon a 
fallacy in supposing that he can, from a practical 
point of view, subordinate music to drama. In 
theory, his system appears perfect ; in reality, I doubt 
whether it will ever work. The way to test this is 
for the audience at Bayreuth to ask themselves what 
part of the compound thing there presented engaged 
most of their attention. Wagner, as the official 
mouthpiece of his system, would urge that the mind 
should have been sensible of nothing but a whole; 
but that was impossible. The three grand elements 
—music, poetry, and stage representation—stood 
separately before every eye, and there can be no 
doubt as to which was most earnestly regarded; 
which was most discussed, which contributed before 
the others to the judgment pronounced. The pre- 
dominance of music in all these respects might have 
been foreseen, and was, in fact, inevitable. Associate 
music and poetry on equal terms you cannot. ‘The 
more universal, emotional, and powerful art will 
prevail; and not all the force of twenty Wagners 
can alter the fact. Wherefore, I contend, that to 
write a drama with a view to dramatic exigencies 
alone, and then to ally it with music, must not only 
result in failure, but is contrary to the very nature of 
things. 


Leaving these general considerations, I approach 
the particular illustration of his theory with which, in 
‘Der Ring des Nibelungen,” Wagner has furnished us. 
Does it prove that the domain of myth is that where- 
in the writer of music-drama should look fof his 
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subject? The answer is neither an unqualified 
“Yes” nor an unqualified ** No.” On the one side, 
the poet is free, in myth-land, from a number of 
embarrassments and restrictions which surround him 
elsewhere. He can, as Wagner has shown, well 
define and condense the emotion of each particular 
scene, and he is not bound by historic truth or regard 
for conventionalities. These are such immense 
advantages, that I am far from sure whether they do 
not outweigh anything on the opposite side. But, 
per contra, it may be urged that the more mythical a 
subject the further does it stand away from the sphere 
of human interest andemotion. Inall agesthe greatest 
dramatists have recognized this cardinal fact. Take 
Shakespeare and his ‘* Midsummer Night’s Dream” 
as a conspicuous example. Essentially a fairy drama 
—the embodiment of a myth—the “ Dream” is full of 
every-day humanity. The Athenian lovers, Bottom 
and his crew, the Duke and his court, are all so 
mixed up with Oberon, Titania, and Puck, that we 
are never sensible of a want of personal sympathy 
with character and event. But in ‘Der Ring 
des Nibelungen” the humanity is, speaking broadly, 
too faint for a sustained and absorbing interest. 
Note the subjoined outline of the story running 
through all four dramas, and say whether it 
comes very near the heart: The Rhine Daughters 
guard a golden treasure in the depths of the 
river. The treasure gives control of the world to 
its possessor, but can only fail into the hands of 
one who forswears love. Alberich, a Nibelung, 
representative of the subterranean powers of evil, 
fulfils the condition, seizes the gold, and fashions out 
of it aring, the embodiment of his acquired might. 
At this time Wotan (Odin), chief of the upper gods, 
is in difficulties. He has engaged giants to build him 
a castle, Walhall; and, not liking to give them the 
reward agreed upon, descends to the Nibelungs on a 
raid after the Rheingold and ring. By trickery he 
wins these, and with them pays the giants, not before 
Alberich has attached a curse to the ring, the first 
fruit of which is seen when one giant kills the other 
in a dispute over the spoil. The survivor carries off 
the ring, and, in the guise of a dragon, sleeps upon 
it, too brutish to avail himself of its power. Wotan, 
desiring to defend Walhall, allies himself with Erda, 
the Earth Goddess, by whom he has nine daughters, 
Walkyries, whose business it is to people the gods’ 
abode with the bravest knights slain in battle. 
Wishing also to obtain the ring, he, by another 
alliance, raises up a hero, Siegmund, for whose use 
he destines a sword so buried in the stem of an ash 
that none other can pull it out. Siegmund meets 
with his twin-sister, Sieglinde, married to Hunding, and 
though the relationship is discovered, carries her off 
as his wife. On the interposition of Wotan’s wife, 
Fricka, a subsequent combat between Hunding and 
Siegmund is made fatal to the seducer, though 
Brinnhilde, the Walkyrie charged by Wotan to 
effect this result, disobeys and protects, unavailingly, 
him whom she should have caused to be destroyed. 
Wotan himself intervenes, and the god-given sword, 
Nothung, which Siegmund has drawn from the ash, 
shivers against the god-held spear which symbolizes 
Wotan’s power. Sieglinde, after the fight, seeks 
refuge in a forest, and Briinnhilde is condemned to 
sleep, surrounded by fire, upon a rock, till a man 
shall wake her and claim her as his wife. The 
incestuous union of Siegmund and Sieglinde pro- 
duces a son, Siegfried, who, on the death of his 
mother, is reared by Mime, brother of Alberich, in 
hope of, through his means, winning the ring for him- 


welds together the pieces of the broken sword, 
Nothung; kills the dragon-giant; kills also Mime, 
who attempts treachery; carries off the ring, and 
by miraculous means, understanding the language of 
birds, hears from them of the sleeping Briinnhilde. 
Longing for human sympathy, and not knowing fear, 
he reaches Briinnhilde’s rock, plunges through the 
fire and wins the maid. But he cannot stay with her 
always, and sets forth in due time to see the world 
and seek adventure. Lighting on the Court of King 
Gunther, he drinks a magic draught brewed by 
Hagen, son of Alberich, forgets even the existence of 
Briinnhilde, becomes enamoured of Gutrune, Gun- 
ther’s sister, and to obtain her agrees to win Briinn- 
hilde for the King, who has heard of the sleeping 
heroine, yet cannot face the fire. Siegfried fulfils 
his promise in the guise of Gunther, and Briinnhilde 
is carried off as Gunther’s wife. Butthetreachery is 
revealed through the ring, which Siegfried, acting for 
his friend, had wrested from Briinnhilde (who wore it 
as a love token) and forgotten to hand over to 
Gunther when they changed places. Full of revenge, 
the outraged woman reveals to Hagen where Siegfried 
is vulnerable, and, in the course of a hunting excur- 
sion, the Nibelung’s son kills the hero. The body is 
carried to the palace, where Briinnhilde, putting the 
ring on her finger, leaps into the flames of the funeral 
pyre. The Rhine overflows the spot, and the Rhine 
Daughters recover the accursed ornament at the 
moment that Walhall in flames proclaims the 
downfall of the reign of force and the advent of 
that of love. Looking at this wonder-story, 
with its array of gods, demons, giants, dragons, 
miraculous gauds, potent drinks, and what not that 
ever entered into the fabulist’s head, it may naturally 
be doubted whether the drama at any time approaches 
the spectator near enough to touch the spring of his 
emotions. That it does so, here and there, is true, 
but it is also a fact that, generally speaking, we care 
little what becomes of anybody concerned. The 
supernatural beings, when not repugnant, are in- 
different, the mortals as a rule are more or less con- 
temptible, while upon all rests the dark shadow of 
an incestuous crime so rare even in the days of myth 
that Fricka exclaims, urging Wotan to punish 
Siegmund:— 
“ Bridal embrace 
of brother and sister! 
When, where was it known 
to mate with the child of your mother!” 
Is this story, wherein poetic beauty and ingenious 
circumstances are allied to childish imaginings, 
made black by association with a sin, which horrifies 
even a goddess, and degraded by connection with lave 
that rises in but a single instance above animalism+- 
is this a model for the national music-drama of Ger- 
many? Heaven forefend. 
Here I have done with the poem of “Der Ring 
des Nibelungen.” A consideration of the music is” 
obviously impossible within the limits of the present 
article. Let it be postponed, then, till space enough 
is available for the treatment of a subject at once so 
novel and so important in its relations to the ‘ Art- 
work of the future.” 
(To be continued.) 





Every English musician must feel gratified at the 
success of the ‘‘ Balfe Memorial Festival,” given 
during the past month at the Alexandra Palace, 
more particularly as it was organized to perpetuate 
his name by founding a “ Balfe Scholarship ” in our 
Royal Academy of Music. Whatever may be 





self. Siegfried, by-and-bye, discovers his parentage; 


thought of his latest work, “Il Talismano,” there 
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can be no doubt that it is not by this opera that he 
will be eventually judged; for he was essentially 
a people’s composer, and in setting Sir Walter 
Scott’s story to music he unquestionably forsook 
the style which won the hearts of the masses in days 
gone by. The great merit of Balfe was that he kept 
English opera alive at a time when, but for his efforts, 
it might have utterly collapsed. As we have said, 
therefore, we cordially welcome the “‘ Balfe Memorial 
Festival,” not only, however, on its own account, 
but because it leads us to hope that native talent 
may eventually be recognized, and especially that 
another English composer, named Purcell—who has 
written a few things worth re-hearing—may some 
day have his ‘ Memorial” also, with as many 
eminent artists to do justice to his works, and as 
many thousands of people to listen to them. 





Possisty few persons knew of the existence of 
“The Musicians’ Company” until, on the rst ult., 
a dinner of this ancient Guild took place at the 
Albion Tavern, under the presidency of the Master, 
Mr. William Chappell, for the purpose of presenting 
Sir Henry Cole, K.C.B., and Mr. Freake with the 
freedom of the Company. In the present day we 
have no distinct idea of what the real duties of this 
Company may consist; but when we are informed 
that “ power was given to examine the qualifications 
of all public performers, and to silence the incompe- 
tent,” many will regret that this privilege, at least, 
should have ceased. 





As music is now represented in the metropolis 
exclusively by the “‘ Promenade Concerts” at Covent 
Garden Theatre, it is satisfactory to find that the 
direction of them is entrusted to so eminent an artist 
as Signor Arditi, and that the programmes rarely 
include such sensational pieces of clap-trap as those 
which had their origin in the days of M. Jullien, and 
have been continued down to very recent times. We 
could certainly wish that “ refreshments” held a less 
important part in the entertainments of the evening, 
for although these are certainly carefully served and 
partaken of behind the orchestra, the effect is un- 
questionably visible before it; yet whilst the Messrs. 
Gatti remain lessees of the establishment we can 
scarcely, perhaps, hope for much reform in this 
department. We still think, too, that in the selec- 
tion of music the taste of the audience is somewhat 
underrated; and it might be well to consider whether, 
having formed what is advertised as the “‘ finest coup 
@’eil in the world,” attention should not be directed 
towards forming an equally attractive feast for the 
ear. 





No doubt the time is fast approaching when it 
will be unnecessary to send music for review, because 
publishers will review it themselves. Passing over 
the announcement, for instance, in a morning paper, 
of the Moore and Burgess Minstrels’ ‘‘new and lovely 
songs,” we come to “the most elegant piano solo 
published this season,” a ‘‘ very charming new waltz;” 
and then, in an advertisement of a ballad, we are 
told that “the words and music of this song are 
charming,” although this praise is said to be ex- 
tracted from a “ Review,” the name of which is not 
given. But that the Americans are ahead of us in 
laudation of their own wares the following advertise- 
ment, published in a London newspaper, will amply 
testify: ‘‘STEinway PIANoFoRTES.—It gives a feeble 
and altogether inadequate conception of the value 





and importance of the Steinway instruments—grand, 
upright, and oblong—merely to say that they are the 
greatest pianofortes in the world, the fact being 
universally conceded. Moreimportant is the further 
fact that no one can possibly form an idea of the 
capabilities and resources of the pianoforte who 
has not seen and heard the Steinway creations.” 
What will become of Messrs. Broadwood, Collard, 
and Erard when the “universally-conceded” fact 
and the “ further fact” shall have been sufficiently 
advertised ? 





THE MUSICIANS’ COMPANY. 


Tue Master and Wardens of the Worshipful Company 
of Musicians entertained a large party at dinner on Tues- 
day the rst ult., at the Albion, Aldersgate-street, Mr. William 
Chappell, F.S.A., the Master, presiding. 

In giving the toast of the Musicians’ Company the 
Master said :— 

‘“*T will preface the toast of the Musicians’ Company by 
a few words about its history. It was originally instituted 
as a Guild or Fraternity of Minstrels by King Edward IV. 
in the ninth year of his reign. The charter is still extant, 
and is printed in Rymer’s Federa (xi. 642). The Court of 
the Company was formed of musicians in the service of the 
king who had also been in that of his predecessor, Henry 
VI. The master, who was then called the marshall, held 
his appointment for life, and his two wardens were elected 
annually. Power was given to examine the qualifications 
of all public performers, and to silence the incompetent. 
The Guild was attached to the Chapel of the Virgin, under 
S. Paul’s Cathedral, and to the Chapel of S. Anthony, 
which is only described as in the City of London. It was 
to keep wax tapers burning in each of the two chapels, 
and to pray for the health and for the souls of the king, the 
queen, the Duke of York, and the rest of the royal family. 
Funds were provided by a payment not exceeding three 
shillings and fourpence from each person upon admission, 
and by fines inflicted upon pretenders to minstrelsy, or 
upon delinquents for irregularities or indifferent per- 
formance. This was the charter of the company until the 
reign of James I. Among the Remembrancia of the City 
of London recently brought to light, No. 16 is a letter from 
the Lord Keeper, Sir John Puckering, to the Lord Mayor, 
requesting him to see that William Warren, lately chosen 
Master of the Musicians’ Company, but prevented from the 
peaceful exercise of his office by some of the members of 
the company, be not further interfered with. This letter 
is dated the 29th September, 1594. The new charter 
granted to the company by James I., in the second year of 
his reign, dispenses with the wax candles and the praying 
for souls, and substitutes for them the right to hold land 
and houses. It renews the powers of the former charter, 
but makes the election of the master annual, as well as 
that of the wardens. 

“I will now give you the old toast: ‘ Prosperity to the 
Musicians’ Company, root and branch—may it flourish for 
ever !’” 

In reference to the presentation of the freedom of the 
company to Sir Henry Cole and Mr. Freake, the Master 
said :— 

“ At the last meeting of the Court of this Company it was 
unanimously resolved that the freedom of the City of 
London, with the livery of our company, should be pre- 
sented to Sir Henry Cole, Knight Commander of the Bath, 
who is one of our honoured guests this evening, and to 
Mr. Charles James Freake, of whose company we are 
unfortunately deprived through illness. 

“Of Sir Henry it may be said that he is half a citizen 
already, through having received his education at Christ’s 
Hospital. Although his energetic and useful career may 
be known to many here present, yet permit me on this 
occasion to refer to a few of the more salient points—those 
from which the public has derived lasting benefit. 

“Having entered the public service, under the Record 
Commission, in 1823, Mr. Cole became an assistant-keeper 
of the Public Records, and, having drawn attention, both 
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publicly and privately, to the dispersed and neglected state 
of his charge, he paved the way to the establishment of 
the General Record Office. Hence the classification and 
the cataloguing of the records, with the gradual extension 
of facilities for consulting them—a privilege which is 
absolutely necessary to historians and to other students of 
the past. For this gain all literary men are debtors to Sir 
Henry Cole, as to the mainspring which first set the wheel 
in motion. Their cordial thanks are also due to the 
patriotic men—encouragers of learning—who have pro- 
moted this admirable result. 

“‘A second public service was the energetic assistance 
rendered by Mr. Cole to the establishment of penny 
postage. He gained one of the four prizes of £100 offered 
by the Treasury for suggestions to develope Sir Rowland 
Hill’s plan, and continued his aid to Sir Rowland until 
his object was fully attained. He had himself accepted 
the office of Secretary to the Mercantile Committee on 
Postage, and was thus instrumental in furthering the 
success of a measure which he had helped to carry. The 
system of cheap postage, thus worked out, has been 
adopted by other nations, and thereby a more general 
public benefit has accrued than even its sanguine pro- 
sectors may have contemplated. 


“Passing over other general services, I now turn to 
some of those which have been rendered to art and to 
science. It may be supposed that these should be our 
special charge in the City, since this ancient guild is the 
only one now remaining which was established for any art 
or science unconnected with a trade. 


“ The exhibitions of art manufactures which commenced 
about the year 1846, at the rooms of the Society of Arts, 
were projected and organized by Sir Henry Cole, who is 
a vice-president of that very active and useful association. 
The intention was to encourage artistic design in manu- 
factures of everyday use and of general utility. He won 

rizes for his ‘ Felix Summerly’ designs. These annual 
isplays were designed to lead to national exhibitions of 
arts and manufactures every fifth year. The first of this 
series would have taken place in 1851, but the plan was 
extended by the late Prince Consort to an exhibition of the 
works of industry of all nations. Mr. Cole was one of the 
executive committee of that famous and most successful 
exhibition, and, with Dr. Lyon Playfair and others, re- 
ceived the honour of Companionship of the Order of the 
Bath at its conclusion. In the following year he was 
invited by the Government, through Earl Granville, to 
improve the system of the Schools of Design, and he was 
thus instrumental in establishing the Science and Art 
Department, of which he was at first senior secretary, and 
afterwards inspector-general. 


‘‘To the pecuniary success of the Great Exhibition in 
Hyde Park, which sprang out of Sir Henry Cole’s projec- 
tion of one of more limited character, we are mainly 
indebted for the present magnificent establishments at 
South Kensington. In 1860 Sir Henry was appointed 
General Superintendent of the South Kensington Museum, 
and also acted as secretary of the Science and Art Depart- 
ment, under the Committee of Council on Education. In 
this capacity we know that he created, or was directly 
responsible for, the system of Science and Art Schools 
which by general consent are acknowledged to have done 
so much good already for the country. In 1865 he was 
chosen chairman of a committee to investigate and to re- 
port on the whole subject of musical education in this and 
in foreign countries, and very full and lucid reports were 
published by that committee ; and in 1873 he retired from 
office at South Kensington, after fifty years of public 
service. 


‘* Much more might be said of so useful a life, but it is 
not desirable to extend a speech into a biography. I will, 
however, add that Sir Henry’s services were acknowledged 
by Her Majesty in conferring on him the rank of Knight 
Commander of the Bath about two years after his retire- 
ment. Iam sure you will all cordially join with me in 
presenting the freedom of the City of London, with the 
livery of the Worshipful Company of Musicians, to Sir 
Henry Cole. 





‘*T have now to bring before you the name of Mr. 
Charles James Freake, of whose company we are un- 
fortunately deprived this evening by severe indisposition. 
Mr. Freake is an energetic and useful member of the 
Council of the Society of Arts, and he has munificently 
presented to the nation a National Training School for 
Music at South Kensington. About eleven years ago a 
committee was formed by the Society of Arts, at the 
instigation of Sir Henry Cole, to investigate the whole- 
subject of musical education both at home and abroad, and 
especially to inquire into the systems and the manage- 
ment of conservatoires for gratuitous instruction in music 
for those who show talent. These institutions are either 
wholly supported by the State, or receive considerable 
annual grants from the respective Governments. It is, 
indeed, an anomaly that, in so wealthy a country as our 
own, we have no institution of the kind. The parsimo- 
nious contribution of £500 a year to the funds of the Royal 
Academy of Music is unworthy the name of support. 
Other arts are better cared for in England. At the time 
our Guild was established music was taught in all schools,. 
whether for rich or for poor, and it isa mistake to suppose 
that the poor were only taught church music. Instru- 
mental music was included, as wellas vocal. The children 
were taught to read music at sight, and some instruction 
was given in harmony. A familiar example of the last is 
the roundel or catch made by the watermen of London 
upon Sir John Norman, Lord Mayor of London in 1453- 
It is good harmony in three parts, and although very sim- 
ple, it shows that musical education was more solid then» 
than it usually is now, even among the higher classes. 
There are hundreds of equally good musical specimens. 
extant, and for the most part relating to the trades and 
amusements of the lower classes. Then England was. 
proud of her music, and foreign visitors reported weli of it. 
In the reign of Edward IV. came two illustrious tourists, 
and from them we learn that the chorus consisted of about 
sixty voices, and that they nowhere heard better singing 
or music than at the court of the English king. Similar 
quotations might be multiplied indefinitely. It was a re- 
commendation to all servants that they could read music, 
and it formed the chief indoor amusement of the people. 
Men like Samuel Pepys would only have servants who- 
could sing at sight. If we educate the rising generation 
to music, there will be far less of drunkenness among the 
people. Men take to drinking to relieve dulness by the 
excitement which alcohol causes in the brain. Toincrease 
home enjoyments is a far better system than a crusade 
against public-houses. To shut them will not prevent 
drunkenness ; means will be found to supply the craving 
at home. Moreover, it is punishing all because some are 
prone to drink to excess. There are and will be some 
drunkards in every country, but the English were not 
characterized by that vice in the times of Merrie England. 
They drank less potent liquors; and even at the com- 
mencement of the last century, when an almost prohibitory 
duty was laid upon French wines, and Tom Durfey sang— 

“* As well might Dutchmen without Brandy fight, 
As English poets without claret write ’"— 
and the people had their ballads with such burdens as— 
“* French wine’s prohibition means no other thing 
Than to poison the subject and beggar.the king.’ 

“We are returning to a more sober age, and there is no 
such soother to the brain as music. This is now so 
generally admitted by physicians that music enters largely 
into their treatment of insanity. 

“The question of establishing a State Training School 
for music has been under the consideration of the Lords of 
the Committee of Council on Education, and it may be 
hoped that Mr. Freake’s munificent gift may stimulate 
their long-desired action. It is a reproach to England: 
that genius and talent for music are still suffered to die out 
for want of an education which only a Government can» 
permanently supply. It will also be very gratifying to the 
lovers of music to hear that Mr. Freake’s energetic action 
for his country’s good is likely to receive some recognitiom 
from the Government. Let us hope that the reinstate- 
ment of music as a moral agent will be made complete. 
I have only one word to add in regret that the two- 
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institutions were not combined in one. With so earnest a 
man in the cause of music as Professor Macfarren at the 
head of the Royal Academy of Music, my conviction is 
that this might have been arranged. So long as the 
National Training School remains for gratuitous in- 
struction only, it will relieve the Royal Academy of some 
of its unprofitable work, but it may draw away some 
pupils of the geatest promise. There ought to be 
scholars enough in England for both, as there were in 
former days. Let us, then, hope for the success of both. 
‘*T will now propose to you the health of Mr. Charles 
James Freake, whose munificent gift to the nation we 
acknowledge by the freedom of the City of London and 
the livery of our Company, and couple with his name 
that of his accomplished lady, Mrs. Freake, who has 
presented five scholarships to the school of her husband’s 
founding.” 
The music at the banquet was under the direction of 
Mr. E. Land, with Miss Jane Wells, Miss Helen Heath, 
Mr. Land, and Mr. Lawler as vocalists. 
Taking ‘the names of the six new livery men of this year 
in alphabetical order they are— 
Mr. Frank Chappell, 123, Harley Street ; 
Mr. Edward Land, 4, Cambridge Place, Regent’s Park ; 
Mr. George Thomas Metzler, 37, Great Marlborough 
Street ; 

Mr. Thomas Molineux, Kean’s Villa, Regent’s Park. 

Mr. Henry Phillips, Old Jewry Chambers, and 10, 
Bolton Street, Piccadilly ; and 

Dr. William Henry Stone, F.R.C.P., Physician to St. 
Thomas’s Hospital, 14, Dean’s Yard, Westminster. 





ALEXANDRA PALACE. 


Ir is scarcely necessary to offer any critical remarks 
upon the “ Balfe Memorial Festival’? which took place at 
this establishment on the 29th July, because, in justice to 
the composer, of course only the choicest specimens of his 
works were selected, and with such executants as Mes- 
dames Christine Nilsson, Rose Hersee, and Marie Roze, 
Messrs. E. Lloyd, G. Perren, Maybrick, &c., it is obvious 
that every justice was done to the music. The concert, 
conducted by Sir Michael Costa, was highly successful ; 
and the performance of ‘*The Bohemian Girl,” with 
Madame Hersee, Miss Bessie Palmer, Messrs. G. Perren, 
Fox, and Henry Pope in the principal characters, was 
listened to by a large audience with much pleasure, most of 
the popular pieces being, as in former days, re-demanded. 
Mr. Weist Hill conducted the Opera in his usually careful 
and intelligent manner. In order to establish some kind 
of connection between the fireworks and the design of the 
Festival, one of the set pieces presented a lyre, sur- 
rounded by flags and laurel leaves, the name of Balfe 
being conspicuous in fiery letters. The attendance was so 
large that the foundation of a Scholarship at the Royal 
Academy of Music, in memory of the composer—which 
was announced as the principal object of the meeting— 
may be considered as secure. 





Tue “ Promenade Concerts” commenced at Covent Gar- 
den Theatre on the 5th ult., under the direction of Messrs. 
A.and S. Gatti The orchestra, strengthened by the band 
of the Coldstream Guards, and under the able direc- 
tion of Signor Arditi, is thoroughly efficient; and we can 
only regret that such excellent performers as are there 
assembled should be called upon occasionally to exercise 
their talents upon waltzes and galops. Full overtures 
and scraps of symphonies have, however, been included in 
the programme, for the especial benefit of those who are 
attracted by the music alone, and these have all been 
received with the warmest marks of approbation. Mdlle. 
Bianchi has thoroughly won the good opinion of the fre- 
quenters of these concerts by her finished singing, and 
Madame Fernandez-Bentham and Signori Gianini and 
Medica have also contributed vocal pieces with much 
success. M. Ketten—whose style may be imagined by 
his being termed ‘‘The French Rubinstein ”’—has been 
the pianist, eliciting frantic applause by his perform- 





ance of the “ Adagio”’ and “Scherzo” from a pianoforte 
Concerto by Litolff, and some showy F antasias. The 
concerts have been fully attended, in spite of the proverbial 
‘thinness ” of the metropolis at this time of the year. 


THE English Opera Season at the Lyceum Theatre, 
under the direction of Mr. Carl Rosa, will commence on 
Monday, the 11th inst., the work selected for the opening 
night being Cherubini’s “ Water Carrier,” the production of 
which at the end of last season was so heartily welcomed 
by all music lovers. Sir J. Benedict’s “ Lily of Killarney,” 
with alterations and additions specially written for this 
company, will be performed; and for novelties we are 
promised “ Joconde,”’ by Nicolo Isouard; ‘“ Giralda,”’ by 
Adolphe Adam (both for the first time in England) ; a new 
opera, “ Pauline,” by F. H. Cowen, written expressly for 
this company ; Beethoven’ We Fidelio ” (as originally com- 
posed, without recitatives) ; and Wagner’s “ Flying Dutch- 
man,”’ for the first time in English. The company will 
include, among others, Mdlle. Ida Corani, Miss G. War- 
wick, Miss Cora Stuart, Miss Gaylord, Miss oe 
Yorke, Miss Lucy Franklein, Mr. H. Nordblom, Mr. F. 
Packard, Mr. C. Lyall, Mr. F. H. Celli, Mr. A. Cook, ve 
Mr. Santley. The orchestra will be led by Mr. Carrodus. 


AN article recently published in the Standard draws 
attention to the good work now progressing in Italy, under 
the earnest direction of Signor Giulio Roberti. All music 
lovers who remember the state of the art in Italy some 
time back must have been struck with the inferiority of 
modern performances, both sacred and secular, the ser- 
vices at St. Peter’s, even the singing of the nuns at the 
once celebrated Trinita dei Monti being far from satis- 
factory ; and at the opera houses the ‘* Spectacle ” and the 
‘** Ballo” are now the principal attractions. In the hope of 
remedying this state of things, Signor Roberti, who has 
already made his name in England by the publication 
of a Mass and several pieces “of chamber music—ob- 
tained permission to found a school of choral singing 
at Florence, the success of which has been remarkable. 
Since then he has been charged with the establish- 
ment of classes of music in all the municipal schgols, 
and with the yet more important organization of a normal 
school for masters and mistresses. Although it must be 
some time before great results can be achieved, the move- 
ment is steadily advancing; and we trust that the efforts 
of Signor Roberti in initiating so important a reform may 
be fully and extensively recognized. 


WE regret to find that Mr. Charles S. Barker, the in- 
ventor of the pneumatic action, and by whose research 
many invaluable improvements in organs have been per- 
fected, is, at the advanced age of 70, in very reduced cir- 
cumstances. A Committee has been formed with the view 
of obtaining, by subscription, a sufficient amount to pur- 
chase an annuity which shall secure him from want for the 
remainder of his life, and we trust that a liberal response 
will be mace to this appeal. A list of the Committee, with 
other particulars, will be found in our advertising columns. 


HER Majesty has conferred the honour of knighthood upon 
Mr. H. S. Oakeley, Mus. Doc., Professor of Music at the 
University of Edinburgh, in commemoration of his services 
at the ceremony of unveiling a statue of the late Prince 
Consort in the Scotch Capital, on which occasion he 
composed a Chorale—which was sung by the Edinburgh 
Choral Union, supplemented by members of some of the 
church choirs of the city—and directed the whole of the 
music performed. 


THE opening of Chester Cathedral, after its restoration, 
took place on the 7th ult. before a congregation of between 
three and four thousand persons. The surpliced choir and 
clergy assembled in the vestries, whence they walked in 
procession around the cloisters, singing “‘ Lift the strain of 
high thanksgiving” as a processional hymn. The effect 
of the distant melody, gradually becoming nearer and more 
distinct until it resounded through the nave and was taken 
up by the organ, was most telling. About 100 choristers 
trom the various English and Welsh cathedrals were 
followed by four times that number of clergy until the in- 
terior of the choir was filled. The evening service was 
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conducted by the precentor and the cathedral clerical staff, 
Mr. Gunton (organist) and Mr. Bridge (deputy organist) 
playing the accompaniments, anthems, &c. The canticles 
were sung to Attwood in D by the Chester choir. The 
anthem ‘It came even to pass”’ (Ouseley) was given by 
the Lichfield choir, and the one “ In that day shall this 
song ” (Elvey), by the Windsor choir, the composer taking 
partin its performance. The anthem “Hosanna to the Son 
of David” (Gibbons) was sung by the full choir, without ac- 
companiment. The inusical services were continued until 
the 16th ult. 


A Cuorat Festival will be held in Rochester Cathedral 
towards the end of October, in aid of the Choir Benevolent 
Fund. 


Mr. D. J. Woop has been appointed Organist to Exeter 
Cathedral, in place of the late Mr. A. Angel. 


THE formal inauguration of the organ in Christ Church, 
Westminster-road, built by Messrs. T. C. Lewis and Co., 
together with a special musical service, took place on the 
28th July, when Mr. George Cooper played a selection of 
music with his well-known ability. The following eminent 
organists have visited the church, and have expressed 
their approval of the tone and workmanship of the organ : 
Messrs. W. T. Best, Henry Smart, George Cooper, and 
Dr. John Stainer. Mr. F. G. Edwards is the organist and 
director of the choir of the church. 


THE St. George’s Glee Union (Pimlico Rooms) Monthly 
Concert took place on the 4th ult., when the Choir sang 
“Sleep, gentle lady” (Bishop), ‘‘ The welcome home” 
({Haking), ‘‘ Softly fall” (Hatton), ‘‘ Good night, farewell” 
(Garrett), &c. Thesolos in the latter were given by Miss 
Spear and Mr. Thurley Beale, who, in conjunction with 
Messrs. King and Coles, also sang ‘‘ Good night, thou 
glorious sun” (Smart). Among the most successful songs 
were ‘* Beautiful summer” (Nelson), by Miss Spear, Voi 
che sapete” (Mozart), by Miss Goldsmith, ‘‘ My Queen” 
(Blumenthal), by Mr. A. Bennett, and ‘‘A Rover’s life” 
(Trego), by Mr Thurley Beale, the last accompanied by 
the composer. Mr. ‘4 Augarde played a violin solo 
with fair success, and Chopin's brilliant Pianoforte Im- 
promptu in A flat was excellently rendered by Miss 
Julia Augarde. In the absence of Mr. Garside, the Concert 
was conducted by Mr. J. Monday with great care and 
ability. Mr. G. Fox’s new Cantata, “The Jackdaw of 
Rheims,” will shortly be performed by this Society. 


On the 22nd ult., the first day of the Welsh National 
Eisteddfod, at Wrexham, the principal event was the 
choral competition, open to choirs not exceeding one hun- 
dred and fifty voices, the prize being £ 100 and a gold baton, 
value £10, for the conductor. Sir Julius Benedict and two 
other gentlemen were the adjudicators. Four-choirs com- 
peted, viz., the Carnarvon Philharmonic Society, the Birken- 
head Cambrian Society, the Penrhyn Choral Union, and 
the Dinorwic Choir. The pieces sung were, ‘“ Ye nations 
offer to the Lord,”’ from Mendelssohn's Hymn of Praise, 
and “* Achieved is the glorious work,” from Haydn’s Crea- 
tion. Sir Julius Benedict highly complimented the several 
choirs upon the excellent manner in which they had 
rendered the above difficult pieces, and eventually awarded 
the prize to the Birkenhead Choir. 


WE have received, on a card, a fac-simile of Purcell’s 
Gravestone in Westminster Abbey, showing the inscription 
as restored. The work has been entrusted to Messrs. 
Henry Poole, of Westminster, and so admirably have they 
performed their task, that the inscription may be expected 
to last for centuries, since instead of being merely engraved, 
it is formed entirely of solid brass characters let into the 
black marble ledger. The monument to Purcell has also 
been repaired and re-lettered, and is now securely fixed to 
the column from which it threatened to fall. Sur- 
mounted by the usual antique lamp in place of that 
which had altogether disappeared, the monument is now seen 
as represented in old engravings. From the balance re- 


maining in hand the monuments to Blow, Croft, Cooke, 
Burney, Bartleman, &c., have been repaired, and the letter- 
ing upon them restored’ where necessary, the inscription 





on Bartleman’s tablet having a special interest from the 
fact of its having been written by Dean Ireland. The 
remainder of the balance has been handed to the Secretary 
of the Choir Benevolent Fund. 


REVIEWS. 


NoveEL_Lo, EWER AND Co. 


The Morning and Evening Service, together with the 
Office for the Holy Communion. Set to music in an easy 
form. By Charles Lawrence. 

TuIs is a service which may be taken as a fair sample 
of a very large class. It is written in the conventional 
modern form—that is, with a free organ part; the com- 
position is in general sufficiently correct, though Mr. Law- 
rence seems rather fond of introducing his § chords in 
cadences on the unaccented part of the bar (there are two 
examples on page 6, both of which produce an uncom- 
fortable effect—at least to our ears); the work is quite 
easy enough for an ordinary parish choir, but it seems to 
lack one thing—charm. It would be unfair to call it bad ; 
but it fails to interest. A mere succession of chords, how- 
ever well put together, is not sufficient to make a fine 
composition, and a great deal of Mr. Lawrence’s service 
reminds us of nothing so much as the thorough bass 
exercise of a well-advanced student. 


Three Magnificats & Faux Bourdons, in the 1st and 2nd 
Ecclesiastical Tones, with varied Organ Accompaniments, 
Interludes, &c., for festal use. By the Rev. C. J. Ridsdale, 
B.A. 

As it is more than probable that the great majority of 
our readers will not have the faintest idea what a ‘ Faux 
Bourdons ”’ is, it will be as well to explain that it was an 
old method of harmonizing a canto fermo, principally in 
thirds and sixths, and usually, but not always, note against 
note. We must confess that the specimens furnished by 
Mr. Ridsdale in his three settings of the Magnificat have 
not inspired us with any violent affection for this species of 
composition. To most modern ears, and we include our 
own, Gregorian music if presented, except in very small 
doses, in its original form, has an unpleasant effect. 
There is, it must be admitted, a certain rude grandeur 
about it when sung (as recently at St. Paul’s) by an enor- 
mous choir, but the ear accustomed to more modern 
harmony soon tires of the uncouth and rude progressions ; 
and, to judge from the music before us, they are certainly 
not made more palatable by an accompaniment of ‘‘ Faux 
Bourdons.” Mr. Ridsdale’s idea of interludes seems also 
somewhat peculiar. Those that he has given are for the 
most part quite modern in their harmony, and therefore 
entirely out of keeping with the rest of the music; while in 
one instance (p. 5) we find such a very lively strain with 
triplet quavers on the pedals and abundance of diminished’ 
sevenths, that if we heard it played during divine service, 
it would certainly suggest to our minds the idea that the 
organist had dined shortly before entering church. This- 
style of music may, however, be possibly the composer’s 
idea of “ festal use.” 


Magnificat and Nunc Dimittis, set to music in the key 
of F, for four voices, with a free accompaniment for the 
organ. _Composed by S. Percival. 

THERE is no greater relief to the hearer, and no better 
resource in the power of composers, than the occasional. 
abandonment of harmony in extended works. This, how- 
ever, can not only be carried to excess, but in vocal pieces 
loses force, if in unison passages for the voices the accom- 
paniment contains even fuller harmony than has gone 
before. The announcement of a free part for the organ 
raises a hope of a less curtailed liberty than is allotted 
to the instrument by Mr. Percival. These two remarks 
sum up our criticism of the movements before us, which 
will be found agreeable and effective in performance. 


Anthem for four voices, by 











Nearer, my God, to Thee. 
Frederick Iliffe, Mus. Bac. 

WE recently had occasion to notice some short anthems 
by Mr. Iliffe, and we are happy to be able to say that the 
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favourable opinion formed as to his abilities by their 
perusal is more than confirmed by the composition now 
before us. The writing is throughout excellent, and the 
ideas interesting ; but what pleases us most in the work is 
the genuine musical feeling it evinces. The spirit of the 
words has been well caught, and there is an entire absence 
of commonplace in the treatment. The anthem is in four 
movements. It opens with a chorus in E flat, with some 
excellent vocal writing; the last half of the chorus we 
particularly like. The second verse of the hymn is set as 
an unaccompanied choral in G flat, and the third as a solo 
(for tenor or treble) in B major. This movement is very 
good, but we think Mr. Iliffe would have improved it by 
compression. Why was it necessary at the bottom of 
page 6 to repeat the words of the whole verse? The final 
chorus is similar in feeling to the opening; a very good 
effect is produced by the introduction in the tenor of the 
choral, which forms the second movement. The anthem 
as a whole can scarcely be called easy, but it contains 
nothing beyond the reach of a fairly good choir, and it will, 
we think, repay for the trouble spent in its preparation. 
We have much pleasure in heartily recommending it. 


Harvest Carol: ‘Holy is the Seed-time.’”” Composed 


by Albert Lowe. 


But few words are necessary in noticing this Carol, for 
the simplicity of Mr. Lowe’s setting of the four verses of 
thanksgiving scarcely provokes criticism. Yet a ‘‘ Harvest 
Carol” should be simple; and when we affirm, therefore, that 
although unpretentious the little composition is sufficiently 
tuneful, and that the voice parts are written by an evidently 
practised hand, we hope that we have said enough to re- 
commend it to the many who will be desirous of giving 
thanks for the abundant harvest which has been gathered 
in during the present season. 


Impromptu, No. 1, in D minor; for the Pianoforte. Com- 
posed by Walter Handel Thorley. 


Mr. THORLEY will scarcely believe us when we say that 
his Impromptu reminds us so strongly of Mendelssohn’s 
*‘ Lied ohne Worte,”’ No. 1, Book 4—although one is in a 
major and the other in a minor key—that it seems almost 
a paraphrase. The fact is that the general character of a 
piece is often reproduced unconsciously by a composer, 
because the notes differ; in proof of which we may say 
that we once heard an Overture which recalled throughout 
that to ‘Le Nozze di Figaro,” although not a single 
passage in it was identical with any one in Mozart’s work. 
Apart from this, we see much to admire in the Sketch 
before us, although there is too uniform a colour in the 
composition to justify its length. The harmonies are good, 
and the passages lie well under the hands; but a very 
legato touch will be required to do full justice to the 
author. The second subject contrasts well with the 
opening theme. The return to the 12-8 rhythm, however, 
strikes us as somewhat common; and we should like to 
dispense with the doubled leading-note on the dominant 
harmony before the double bar. As the Impromptu is 
marked ‘‘ Op. 2,” we may hope to meet with better works 
from this composer. 


Minuetto in C, for the Pianoforte. 
Calkin. 


IT is difficult indeed in the present day to write a Minuet 
which shall strike the hearer as sufficiently original to 
stand apart from the many musician-like specimens of this 
form of composition so constantly published; and when 
we say, therefore, that Mr. Calkin has given us as graceful 
and melodious a Minuet and Trio as we might expect from 
so practised a composer, we presume that we have awarded 
him all the praise he anticipated. The opening subject is 
flowing, but somewhat monotonous, the “ Trio” in F being 
in our opinion by far the better movement of the two. 
We may say that the passages lie well under the hands; and 
as a fair example of artistic workmanship, we can con- 
scientiously recommend it to the notice of those who want 
good, rather than showy, music for drawing-room per- 
formance. 


By J. Baptiste 





Chanson du Moulin. Caprice, pour Piano. 
Gavotte, pour Piano. 
Par E. Sauerbrey. 

Boru these pieces, ‘‘ pour Piano,” are composed by (or 
rather “par” ) an artist already known well enough in 
England to justify him in adopting the language of the 
country. The ‘Chanson du Moulin” is a slight sketch, 
easy to play, and melodious, but, both in the first and 
second subject, recalling compositions bearing a similar 
title, and written especially for young performers desirous 
of cultivating music ‘‘ with a character.’ The *‘ Gavotte” 
we like better; the theme, in B flat major, and what is 
termed the ‘‘ Trio,” in the tonic minor, having some little 
originality of treatment, although we cannot but think that 
our stock of such pieces is now ample for present re- 
quirements. We shall be glad to find Mr. Sauerbrey 
employing his talents upon compositions somewhat less 
conventional than those now before us. 


Donec gratus. Ode by Horace. Duet for Soprano and 
Tenor. The English version by Malcolm Charles Salaman. 
Music by Charles Salaman. 

THE delicate poetical feeling with which Mr. Salaman 
has musically coloured Horace’s Ode should earn for 
him the earnest praise of every conscientious critic, 
the more so as it is extremely doubtful whether the 
general public will fully appreciate his efforts. The 
refined and melodious theme—first given to the tenor, 
with an effective syncopated pianoforte part and after- 
wards to the soprano, with an arpeggio accom- 
paniment—is deeply sympathetic with the words. An 
appropriate simplicity is preserved where the voices unite, 
the harmonies throughout seeming to spring up naturally, 
instead of being, as is too often the case, unduly forced in, 
for the purpose of displaying the theoretical profundity of 
the composer. Amongst the many good points in this 
extremely interesting composition, we may mention the 
temporary return to the syncopated accompaniment, and 
the final vocal phrase, to the words ‘‘ Amem vivere obeam 
libens,’’ the chromatic descent for the tenor, when the 
soprano rises to the high G, having an excellent effect. 
The Ode is difficult to translate; but the spirit of the 
original has been fairly well preserved by Mr. Malcolm 
Charles Salaman. Vocalists, however, must remember 
that they are only half realizing the intention of the com- 
poser when they do not sing the Latin words. 


The Charge of the Light Brigade. Words by Tennyson. 
Composed for Chorus, with Orchestral Accompaniment (or 
pianoforte), by Edward Hecht. 

THE power displayed in Miss Thomson’s picture on the 
subject of the Balaclava Charge has recently drawn public 
attention anew to Tennyson’s lines, so forcibly depicting 
this great military exploit; and Mr. Hecht in the com- 
position before us has employed the powerful aid of music 
still further to glorify the deed. The piece was originally 
composed for an unaccompanied chorus, and reviewed by 
us in that form in January 1873; but so immensely is it 
strengthened as it now appears that the observations we 
then made upon it require to be qualified. The full piano- 
forte accompaniment now added materially enhances the 
general effect ; but the orchestra must be called in perfectly 
to realize the composer’s intention. It is an excellent and 
stirring piece as it here stands, and amongst the alterations 
which have been made, we are particularly struck by the 
effect of the additional eight bars at the conclusion. 





CHAPPELL AND Co. 


Morning and Evening. Song. Words by Louisa Gray. 
At close of day. Song. Words by Cummins O’Brien. 
Composed by Amy Compton. 


THESE two songs, although simple in construction, are 
decidedly beyond the average of the compvsitions of this 
class which we are unfortunately called upon either to 
notice or pass over in silence. There is little pretence 
about the first song, the theme merely melodiously ex- 
pressing the words, but there are many artistic touches in 
the accompaniment which show that the composer has 
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studied ina good school. We are particularly pleased with 
the last phrase, which dies off on the fifth of the key-note, 
the repetition of the voice-part in the accompaniment adding 
much to the effect of the concluding bars. On the whole, 
we think ‘At close of day” the better of the two songs, 
although perhaps in the last page too much is attempted 
in the pianoforte part for a song of this kind. The melody 
is so tenderly harmonized at the commencement that we 
feel disappointed when the accompaniment breaks off into 
chords for the concluding phrases. Perhaps this is ex- 
pressive of “ victory”; but it must be remembered that the 
victory of a lover is not the same as the victory of a warrior : 
Mendelssohn’s ‘‘ Wedding March” is not suited for the 
battle-field. Let us, however, warmly compliment the 
composer on her success, and express a hope that our 
counsel may be accepted as kindly as it is meant. 





J. B. CRAMER AND Co. 


Only a glance. Song. Words by Charles J. Rowe. 
Childhood. Do. Do. do. 
Composed by Julia Woolf. 


As these songs have been so extensively advertised (even 
at Railway Stations) accompanied by laudatory reviews, 
extracted from various journals, we presume they must be 
by this time tolerably independent of criticism. Although 
thoroughly popular in character, however, musically speak- 
ing, there are some points which in a second edition might 
be altered with advantage. The modulation into C minor, 
for instance, in the first song, contains consecutive octaves 
between voice part and bass, from subdominant to domi- 
nant (Bar 5, page5), which listeners not over sensitive would 
scarcely admit; and we cannot say that we like the bare 
fourth in the ry po “gran doubling the chromatic note 
with the voice (Bar 6, page 4), although we are fully aware 
that the desire has been to carry on the theme in the piano- 
forte part. In every respect we consider ‘‘ Childhood” a 
much better composition. The following melody in 12-8 
rhythm is well supported by the accompaniment, and the 
harmonies are appropriate and well considered throughout. 
It is an “ English ballad ’’ in every sense of the word, but 
sufficiently well treated to rise above the dead level of 
common-place. Nevertheless, we should like so clever a 
composer to venture on somewhat higher ground. 





AUGENER AND Co. 


Original Pieces for the Organ. By Francis Edward 
Gladstone. No. ro, Prelude and Fugue. 


In the present composition Mr. Gladstone has departed 
altogether from the conventional form of the organ prelude, 
without at the same time losing sight of the characteristics 
of the instrument for which he is writing. The prelude in 
C minor is in the form of the first movement of a sonata, 
with a second subject in the relative major, the repetition 


of the first part, and a short “ free fantasia’’ before the 
resumption of the first subject. The whole prelude is an 
interesting piece of music, and well treated. The fugue, 


which is in C major—a curious innovation after a prelude 
in C minor—is less to our liking. It is decidedly clever, 
but somewhat dry, and seems rather to have come from 
Mr. Gladstone's head than from his heart. That the 
treatment is skilful and musicianly need hardly be added; 
but the writing of a really interesting fugue is one of the 
most difficult tasks which a composer can set himself, and 
it is no reflection upon Mr. Gladstone to say that the pre- 
sent effort shows more ingenuity than genius. 





Durr AND STEWART. 


Anthem: What are these which are arrayed in white 
robes? By CuarLes H. SHEPHERD, A.R.A. 


WE learn from the title-page that this anthem was com- 
posed for Mr. Charles Bradley’s choir, St. Paul's, Middles- 
borough. We do not know whether we ought to infer that 
Mr. Bradley’s choir is unable to sing any but the simplest 
and most elementary music; but we certainly.never met 


with a composition of the length of the present—twelve 
folio pages—in which there is so little of what is generally 
understood as * part-writing.’ With a few unimportant 
exceptions, the voices move together in chords throughout, 
and thus an inevitable monotony is produced, detrimental 
to the effect of an otherwise pleasing and melodious com- 
position. The ideas in the anthem are by no means bad, 
but they might certainly have been better treated. Mr. 
Shepherd, however, doubtless knows best the capacity of 
the choir for which he wrote, and we do not think it would 
be fair to judge him from the present specimen of his 
workmanship, especially as we believe, from other of his 
pieces that we have seen, that he is a well-educated and 
able musician. This is apparent, moreover, from the har- 
monising of the work before us, but for the reason already 
given it fails to produce a wholly satisfactory impression. 





WEEKES AND Co. 


Gavotte, for the Pianoforte. Minuet and Trio, for the 
Pianoforte. Composed by George B. Thackwray. 

THE custom of throwing our musical language into the 
idiom of a past age is so gaining ground in the present day 
that it becomes a question whether—as in the case of 
dramatists who, in the reign of Victoria, write plays 
reflecting the reign of Elizabeth—it is not too often used 
to cover a poverty of invention in the author. Mr, 
Thackwray’s Gavotte is a fair imitation of a class of 
composition of which our great writers have left us 
such excellent specimens; but it has scarcely sufficient 
strength to stand solely on its own merits. The ‘ Minuet 
and Trio” is better. Based on a simple and unobtrusively 
harmonised theme, the Minuet is tuneful enough to 
command attention, and the Trio serves sufficiently well asa 
contrast. The composer might, we think, be justified in 
trying his powers upon some pieces which should more 
decidedly test his inventive faculties. 

Six Songs, Inscribed to Mrs. Titus Salt. 

1. Cool and clear Words by Rev. Charles Kingsley. 
2. O, wert thou in the cauld blast 7 . Robert Burns. 
3. Awidow Bird. é s Percy Bysshe Shelley. 
4- Annabel Lee . F ‘ f . Edgar Allan Poe. 
5: Whither. “ ‘ 2 H. W. Longfellow. 

Farewell . . Lord Byron. 

"Eeiepoeed by Frederick C. Atkinson, Mus. Bac., Cantab. 


Mr. Arxinson has chosen good words for the exercise 
of his talents, but the result has justified his choice, for 
although the songs are unequal in merit, the spirit of the 
poetry is in no case lost sight of. No. 1 well expresses 
Kingsley’s lines, the tonic minor being most felicitiously 
used for the middle verse, and a good effect being gained 
by the marked descending bass, with the restless semi- 
quaver accompaniment. No. 2, a simple theme, most 
appropriately accompanied, is not only an excellent setting 
of Burns's words, but deserves commendation as inducing 
no reminiscence of Mendelssohn’s well-known two-part 
song. No. 3,in D minor and major, is charmingly har- 
monised, and if sung sympathetically will be certain to 
make its way with the most impassive listeners. No. 4 is 
remarkable for word-painting throughout—perhaps almost 
too much so—but the song is an artistic work, and will 
fairly earn its meed of praise, even with those who believe 
that effect could be gained by simpler means. Nos. 5 and 
6 nave somewhat too heavy accompaniments, but they are 
both melodious and vocal. We especially like the con- 
cluding bars of No. 5, where the voice retains the key-note, 
with an accelerated accompaniment, on a short pedal bass. 
It is good to find a Mus, Bac. writing such unaffected 
music as Mr. Atkinson has given us in this group of vocal 


pieces. 





Woop AnD Co., Lonpon AND EDINBURGH. 


Theory, with relation to the practice of Technical Studies 
for the Pianoforte. By Max Blume; from the Conserva- 
torium of Music, Leipzig. 

THE following sentence, from the preface to this little 





book, explains the object of the author in writing it, and 





600 THE MUSICAL TIMES.—Septemser 1, 1876. 





we therefore quote it entire. ‘As it is you that play, 
and not your fingers, which are only the means of it, you 
must be first taught to command your fingers to play what 
your mind has, through your eyes, conceived, by under- 
standing what is written on the music sheet.” So much 
of theory, then, as is necessary for the young pianist to 
become acquainted with is here taught ; and we are bound 
to say that the lessons are conveyed in remarkably clear 
language, more especially when we recollect that the work 
is not a translation, but written in the English language 
by a German. The remarks on ‘‘ touch” are exceedingly 
good, the cultivation of a singing tone being truly insisted 
upon as indispensable for all who aspire to become good 
performers. There are also some valuable remarks upon 
the method of practising the scales, the sympathy of tone 
between the two hands—a matter ordinarily much 
neglected—being constantly called to the mind of the 
student by showing where the strong and weak fingers fall 
both in contrary and similar motion. Wecannot, however, 
endorse our author’s opinion that the minor scale should 
be practised with the sixth and seventh raised in ascending, 
and restored to the signature in descending. He certainly 
mentions an ascending minor scale where the sixth is 
minor and the seventh major, and says this is called the 
** Harmonic Minor Scale,” but only chords are derived from 
it, and the notes are not moving one to another, but remain 
stationary, and there can be no anti-melodic step then 
between the sixth and seventh. But a reference to the 
best existing pianoforte works will prove that the de- 
scending minor scale with the seventh major and the sixth 
minor is even of more frequent occurrence than the one he 
advocates ; and it certainly becomes an absurdity to see 
an advanced pupil blundering at the performance of a scale 
so constantly to be met with. Much care has been 
bestowed upon the subject of fingering, and we shall be 
glad if a perusal of this book should lead pupils to adopt 
some system of fingering in arpeggios, instead of trusting 
to the pencil mark of the master. The division of ‘‘ broken 
chords ” into three classes is a very good method of fixing 
the matter in the mind, the first class consisting of those 
which are formed either by three white or three black 
keys; the second of those which have either one white or 
one black key in the middle, and the third of those formed 
on Band Bb, including the diminished chords. For the 
manner in which these broken chords are recommended to 
be practised—with rhythms of three and rhythms of four— 
we refer the reader to the book itself, which is appropriately 
dedicated to the author’s pupils. 





METZLER AND Co, 

Transcriptions for the Organ. By Frederic Archer. 
No.1. Marche Cortége, from Gounod’s “‘ Irene.”’ No. 2. 
O Salutaris (Gounod). No. 3. Gavotte in D (Rameau). 

Batiste’s Celebrated Andante in G, for the Organ. 
Edited by Frederic Archer. 

TuE talented organist of the Alexandra Palace is well 
known as one of our leading performers on the “ King of 
Instruments,” and the present arrangements are a satis- 
factory proof that he can write for the organ as well as 
play upon it. First-class players are sometimes apt to 
write up to their own level—as, for example, Liszt and 
Rubinstein frequently do in their pianoforte music, forget- 
ting that what is sport to them may be, if not death, at 
least an impossibility for average executants. Into this 
not uncommon error Mr. Archer has not fallen. We do 
not mean to imply that his arrangements are easy: on the 
contrary, they require a proficient on the instrument to do 
them justice ; but they contain nothing beyond the reach 
of a good average player, though they are certainly not 
intended for the use of beginners. The showy march from 
Irene (La Reine de Saba) is probably on the whole the most 
difficult number ; but Mr. Archer has not only given occa- 
sionally a simplified version, in addition to that which he 
would doubtless use himself, but he has in the more difficult 
pedal passages marked the—we were going to say “ finger- 
ing”—‘‘ heeling and toeing” will be the proper term—so as 
¢o lighten as much as possible the labour of the learner. 





All three numbers are excellent pieces for concert use. The 
*O Salutaris’ is also suitable for a voluntary in the Church 
service. 

We presume that the “editing” of Batiste’s Andante 
consists of fevising the proofs and giving English equiva- 
lents for the French names of the stops. The piece is 
undeniably pretty ; but we confess it is not a style that 
we are partial to on the ergan. Rapid arpeggios and chro- 
matic scales played upon a four-feet flute stop seem un- 
suited to the dignity of the instrument ; such passages are 
far better adapted to the piano. This, however, is entirely 
a matter of taste; there are many who like the modern 
French style of organ music, and with such Batiste’s 
melodious Andante will certainly be a favourite. 





Taha 
ASHDOWN AND Parry. >, 


Short Pieces for the Organ. Edited by W. Spark, Mus. 
Doc. Book 1. 

‘THE present book of arrangements is apparently intended 
for only very moderately-advanced players; they present 
very little difficulty to the performer, nor is there much in 
them which requires criticism. We find in this collection 
a ‘“‘Prayer” by Arcadelt, a short Andantino by Batiste, a 
Larghetto by Spohr (from his Faust), an ‘‘ Alla Marcia” by 
Schumann, a Prelude for soft stops by the editor, and an 
“Andante”? by Walter Henry Nichols, all of which will 
probably be found acceptable by the amateur players for 
whose use they seem to be intended. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


T. K. is informed that his communication did reach us, but that we did 
not consider it of sufficient interest for insertion. 


J. CarteR.—Chromatic interva's may be described as diatonic intervals 
raised or lowered; and consequently they cannot be major, minor, 
or perfect. They are to be found in the minor key in consequence 
of the accidental raising of the seventh—and also occasionally of 
the sixth—of the scale. 


We beg to inform the writer of the letter headed “ Foreign Doctors” 
that, even if he advanced any fact disproving our assertion that the 
degree of Doctor of Music is not conferred by Foreign Universities, 
we should be compelled to refuse insertion to a communscation so 
grossly and personally offensive. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any —. expressed in 
this Summary ; as all the notsces are either collated from the local 
papers, or supplied to us by ional correspondent. 

Catcutta.—The annual Dedication Festival of St. James’s Church 
was held on St. James’s Day, and attracted a large congregation. 
The Preces and responses were those used in Rochester Cathedral; 
the “ Cantate”’ and ‘“* Deus Misereatur”—Bridgewater, in A, and the 
anthem, Sir George Elvey’s “‘In that day.” The Old Hundredth psalm 
was sung with great effect. The Rev. W. Spens intoned the first part 
of the service, and the Vicar, Dr. Jarbo, the remaining portion. he 
Rev. Mr. Flinter was the preacher, and the collection, which amounted 
to a goodly sum, is to be appropriated towards the late Bishop Mil- 
man’s scholarship, in connection with St. James’s boys’ school. The 
regular choir of St. James's was strengthened by the principal mem- 
bers and boys of St. John’s, and to Mr. Compton, the organist, much 
praise is due for his exertions to make this festival a success. Men- 
delssohn’s “ March of the Priests,” from Athalie, was the concluding 
voluntary. 

CuHERTSEY.—T hrough the kindness of Lady Holland, the Colnbrook 
Choral Class spent an enjoyable day at St. Ann’s Hill, on the oth ult. 
A selection of music was performed in the epen air, under the con- 
ductorship of Mr. Richard Ratcliff. The arrangements of the day 
were most satisfactorily carried out by Mr. John Ross, the secretary 
pd the class, and Miss Saunders, the treasurer and accompanist to the 
choir. 
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Lincotn.—At the opening of the organ at the “John Hannah” 
Wesleyan chapel, on the 2nd ult., a Recital was given by Dr. Spark, 
of Leeds, when a tasteful and judicious variety of music was selected 
from the works of Handel, Rossini, Beethoven, Haydn, Guilmant, and 
Sebastian Bach. By particular desire, Dr. Spark introduced the music 
of the pastoral symphony from the Messiah, and concluded with the 
Hallelujah chorus. Dr. Spark is evidently an enthusiast in his pro- 
fession, and did not limit his performance to the afternoon. He gave 
some voluntaries during the morning and evening services, and wound 
up at night by playing the Grand March in Sir Michael Costa’s 
Oratorio Eli. The new organ is a magnificent instrument, and 
forms a fine finish to the chapel, which is itself an example of simple 
elegance in the formation and fitting up of a place of worship. 


MACCLESFIELD.—The new organ at King Edward-street chapel was 
opened on Sunday, the 6th ult., by W. H. Ford, jun., organist of the 
chapel. The following is the specification of the instrument, which 
has been erected by Mr. John Bellamy, of Hanley. Great organ, C C 
to A (58 notes): Cremona, 8 ft.; open diapason, 8 ft. ; stop diapason bass, 
8 ft.; dulciana, 8 ft.; principal, 4 ft.; hohl flute, 4 ft.; fifteenth, 2 ft. ; 
swell organ, C C to A(58 notes); hautboy, 8 ft.; double diapason, 16 ft. ; 
open diapason, 8 ft.; lieblich gedacht, 8 ft.; gemshorn, 4 ft.; piccolo, 
2ft. Pedal organ, C C C to F (30 notes); grand Bourdon, 16ft. Ac- 
cessories: tremulant to swell, swell to great, pedals to swell, pedals 
to great, two composition pedals. The manuals are upon a new prin- 
ciple by Mr. Bellamy, and are extended to full modern compass. The 
pedals are radiating, and the general quality of tone excellent, the solo 
stops being especially admired. 


MANCHESTER.—An open-air Promenade Concert, under the patron- 
age of the Earl of Wilton, was given in Heaton Park, on the 12th ult. 
The band and chorus numbered upwards of a hundred performers; the 
solo vocalists were the Misses Mawrey, Brown, and Tervin, and the 
Messrs. T. Allen, C. Turner, Edgar, and Foulkes. Mr. Gault con- 
ducted, and Mr. Cooper and Mr. Page accompanied. Many of the 
pieces were encored. 


Pret, Istt or Man.—A Choral Festival was held in the ruins of 
St. German's Cathedral, on the 17th ult., in which fifteen choirs (200 
voices) took part. The Magnificat and Nunc dimittis were sung to 
chants, and the Anthem was “O Lord, how manifold” (Barnby). The 
rendering of the various parts of the service was very creditable to the 
choirs engaged, but the accompaniment of a harmonium was insufficient 
to sustain so large a body of voices. The sermon was preached by the 
Bishop of Lichfield, and the Rev. F. Moore acted as conductor. The 
congregation numbered 2,000, and the collection realized about £50. 


Sanpown, I.W.—An excellent Concert was given on the 3rd 
ult., in the Town Hall, by Mr. Augustus Aylward, of Ryde. The 
artists were Miss Amy Aylward, R.A.M., Miss Leila Aylward, R.A.M., 
Miss Gertrude Aylward (Stuttgart Conservatoire), Mr. W. H. Aylward, 
R.A.M., Mr. T. E. Aylward (organist, Cathedral, Llandaff), Mr. W. P. 
Aylward, Mr. A. Aylward, Mr. F. H. Simms (organist, All Saints, 
Ryde), and Mr. A. Burnett (Royal Italian Opera). The programme 
was selected from the compositions of Beethoven, Handel, Schubert, 
Gounod, Donizetti, &c., and included Beethoven’s G major Trio, 
Op. 1, No. 2, Schubert's “ La jeune religieuse,” arranged for piano, 
violin, cello, and organ, Handel's Sonata in A for piano and violin, &c. 

r. W. H. Aylward was highly ful in his vi llo solos, as 
was also Miss Amy Aylward in the song “ O bid your faithful Ariel 
fly’ (Arne), with orchestral accompaniment. Mr. Burnett was the 
solo violinist. 


West Irstey, Brerxs.—The parish church was re-opened on the 
oth ult. with nearly doubled accommodation, obtained by the addition 
of a north aisle, built from the designs of Mr. Dolby, of Abingdon. 
The service, which was choral throughout, was exceptionally good, 
the priest’s part being intoned by the rector, the Rev. W. H. Bliss, 
late of St. George’s, Windsor, and the people’s by a choir, which, con- 
stituting a large portion of the congregation, included school children 
and other parishioners, the majority of the clergy in attendance, and 
a number of ladies resident in the Gelghbourheed. 





OrGan AppoInTMENTS.—Mr. W. H. Elgar, to St. Selskar, Wex- 
ford.——Mr. W. R. Colbeck, to S. Philip’s Church, Georgetown, 
Demerara.——Mr. Charles Henry Ricks, Organist and Choirmaster 
to the Parish Church, New Romney, Kent.——Mr. J. H. Clough, 
Organist and Choirmaster to Kirkgate Wesleyan Chapel, Bradford; 
also Organist to the Bradford Festival Choral Society.——Mr. J.C. 
Beaumont, Organist and Choirmaster to St. Mary’s Church, Hanley, 
near Huddersfield——Mr. Herbert Brocklehurst, to S. Matthew's 
Church, Bolton——Mr. John H. Gower, to Trent College, Not- 
tingham. 

Cuorr APPOINTMENY.—Mr. George Braden (tenor), to St. Mark’s, 
Old-street. 








Hake (double action) to be SOLD, in good order. 
Price £12. Apply, A. S. Long, 3, Charles-street, Middlesex 
Hospital, W. 


WO ITALIAN VIOLINS and a BANKS 
VIOLONCELLO for SALE. Apply, with stamped envelope, 
W. Williamson, Stamp Office, Wellingborough. 


NOTICE TO PIANOFORTE DEALERS AND PROFESSORS. 
*T BREE 7-octaves Walnut COTTAGE PIANO; 

one a Truss, with Mount, Fret, and Sconces, 3-string Treble. 
Ditto Carved Leg, Top Mount Fret, 3 Pedals and Sconces, 3-string 
Treble. Ditto, Plain Leg, with full Fret and Ivory-fronted Keys. The 
property of Mr. Payne, who is now leaving the trade. Established 
over 23 years, at 200, Gray’s-Inn-road. Price for the three, 60 guineas. 








DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


"THE BRISTOL TUNE BOOK. A Manual of 
Tunes and Chants. Edited by Alfred Stone. Small edition 
complete, No. 11, cloth, gilt lettered, red edges, 3s. 


ENDELSSOHN.—Hymn of Praise (Lobgesang). 
Sol-fa Edition, translated by W. G. McNaught. Paper 
cover, Is. 
HERUBINI.—Fourth Mass. 
48. 43d. 
ADSBY, HENRY.—Te Deum, Benedictus, and 
Kyrie Eleison in C. 8vo., ts. 
ROUT, EBENEZER.—Magnificat and Nunc 
dimittis in F, composed for the Fourth Festival of the London 
Pmeeepe Choir Association in St. Paul’s Cathedral, 1876. Op. 9, 
vo., 6d. 
UCKERMAN, S. P.—The Office for the Holy 


Communion, set to Music in the key of ED. 8vo., 8d. 


YWATER, H. T.—A collection of Hymn Tunes 


and Chants. 8vo., 1s. 6d. 


OVELLO’S OCTAVO ANTHEMS.—No. 164. 
Rejoice in the Lord (Advent). F. R. Statham.—No. 165. Lord, 
how are they increased. Hamilton Clarke. 6d. 
EES, LOUIS.—Let not your heart be troubled. 
Anthem, re-arranged with Symphonies by Charles Swain. 
8vo., 4d. 
MART, HENRY.—Sing to the Lord. Anthem, 
composed for the Fourth Festival of the London Church Choir 
Association in St. Paul’s Cathedral, 1876. 8vo., 1s. 
INDSAY, LADY.—Aston Clinton Infant School 
March. 8vo., 1d. 
ALAMAN, CHARLES.—What shall I send to 
thee, sweet? Song for Contralto or Baritone. The poetry by 
Malcolm Charles Salaman. 2s. 
ISHOP, SIR HENRY R.—Blow gentle gales. 
uintett, arranged as a duet for Pianoforte and Harmonium 
. Elliott. 1s. 6d. 


Vocal parts, 


by J. 








MR. CHARLES FRY 
Recites the Lyrics in “‘ ATHALIE,” “ ANTIGONE,” &c. 
Address 1, Berners-street, W. 


PIANOFORTE TUNER seeks an ENGAGE- 
MENT. Hasa knowledge of harmoniums, &c. Address F. P., 
Post- office, Teddington, near London. 


\ y' JANTED, by an experienced TUNER, an 
ENGAGEMENT for 3 or 4 days a week, in or near London. 
Address A. B., 103, Newington-green-road, Highbury, N. 


ACTORY TUNER (is also good French. Polisher) 
desires ENGAGEMENT in country. Sea coast preferred. 
Would not object to make himself otherwise useful. Age 29, of good 
address, used to out-door tuning. Good references. L. FE. 6, Bonner- 
road, Victoria-park, London. 


AN experienced TUNER and REPAIRER of 
Organs, Pianos, and Harmoniums desires an ENGAGEMENT 
with a good firm. Country not objected to. Can set out, design, &c. 
Used to travelling. Fair Pianist and good Organist. Address 
W. A. B., Mr. Clarke, Newsagent, Bromell’s-road, Clapham, S.W. 


A YOUNG MAN, who desires to perfect himself 
in tuning, would be glad to meet with a SITUATION where his 

services would be accepted in return for the opportunity afforded, 

Country preferred. Address to A. B., 18, George-street, Cambridge. 


RREGUIRED, in a Music Warehouse near London, 
a YOUNG MAN (about 20), of good address, as an ASSISTANT. 
He must be a fair pianist. A knowledge of tuning necessary. Address 
L. J., Novello and Co., 1, Berners-street. 


NE POUND REWARD.—To Pianoforte Tuners. 

LOST, a PIANNETTE, in Rosewood, by Dussek and Dussek, 

No. 12,135. Any Person giving information that would lead to the 

recovery of the same shall receive the above reward. Apply to L. H., 
care of Novello and Co, 1, Berners-street. 


E FREDERICK WROE, DECEASED. — 
NOTICE IS HEREBY GIVEN, that the Executors of 
FREDERICK Wrok, late of Altrincham, in the county of Chester, 
Music-seller, d d, have di d of the Stock-in- Trade and Good- 
will of the business of a Music-seller, formerly carried on by him at 
Altrincham aforesaid, to HENRY BRUNDRETT, by whom all debts due 
to = yA the said Freperick Wrok or his Executors will be received 
and paid. 
































Dated the 17th day of July, 1£76. 
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SSISTANT CHOIRMASTER WANTED, for 

the Parish Church of Clapham. The auties will be to instruct 

the boys in vocal music, to take part in the weekly practice, and to 

lead the morning and evening services on Sunday. A Gentleman with 

a good Tenor Voice will have the preference. Address A. Carder, 

Esq., Organist and Choirmaster, care of W. P. Branson, 23, Rectory- 
grove, Clapham, 


GENTLEMAN wishes an ENGAGEMENT as 

ORGANIST, in London or suburbs. No objection to deputize 
for s ae Address, F. W. P., 63, St. Paul’s-road, Camden- 
road, N.W. 


O ORGAN BUILDERS —WANTED, first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ 
Builder, Leicester. 
BUSINESS FOR SALE. 
IANOFORTE, HARMONIUM, and MUSIC 
BUSINESS for SALE, in a thriving commercial Town in the 
Western Counties. Population about 13,000. A good Tuning and 
Hiring connection, capable of being —. increased. Established 
about 40 years. Address W., care of Messrs. Novello and Co., Berners- 
street. London. 


ANTED, an ASSISTANT for the Sheet Music 

Department, in a Music Warehouse at Manchester. Apply 

by letter to A. B. C., care of Forsyth Brothers, 292a, Regent-circus, 
Oxford-street, London. 


ALESMAN WANTED to take charge of the 
Sheet Music Department in a Provincial Warehouse. Must 
know Catalogues, and be of good address. If able to tune the Stock 
referred. Apply, stating age, references, and wages required, to H. 
p. Sawday, 15 and 16, George-street, Plymouth. 


A YOUNG LADY (17), a good Pianist, wants 
MUSICAL EMPLOYMENT, in a Shop, in Teaching, or 
otherwise. Is a fair singer and good accompanist. Address M. T., 
8, Moncrieff-road, Rye-lane, Peckham, S.E. 


AS ASSISTANT in a Music Warehouse; knows 
catalogues thoroughly, can play, read at sight, and tune. First- 
class reference. Address C. P., 21, Barclay-road, Walham-green, S.W, 


O PIANOFORTE AND MUSIC-SELLERS.— 

A YOUNG LADY, thoroughly acquainted with the London 

Catalogues, and competent to manage the Sheet Music Department, 

wishes to meet with a RE-ENGAGEMENT. Good saleswoman and 

pianiste. Unexceptionable references. Address E. M., 24, John 
Campbell-road, Kingsland-road, London, N. 


USINESS for SALE.—PIANOFORTE, HAR- 
MONIUM, and MUSIC BUSINESS for Sale, at Kettering, 
Northamptonshire. A first-rate opening for a good Tuner. Value of 
present stock, £700, which could be reduced. Apply to Brook Sampson, 
Langham House, Northampton. 


HORAL SOCIETIES.—For SALE, Quantity of 

MUSIC, comprising Cowen's*‘ Rose Maiden,” &c., almost new. 

Also Music-stand and Baton. No reasonable offer refused. List upon 
application to Z., 9, Percival-street, E.C. 


O AMATEUR CHORAL SOCIETIES. — 
The LIBRARY and STOCK of an old-established Society, 
consisting of standard Oratorios and first-class Secular Music, 
together with Orchestral Parts, to be DISPOSED OF. The Collec- 
tion, which has taken some years to form, will be found well worthy 
the attention of those in the management of Amateur Musical 
Societies. A capital Double Bass is included in the Stock. For par- 
ticulars address Honorary Secretary, care of Mr. Townly, 116, High- 
street, Croydon. 


LONDON PROFESSOR of MUSIC, who has 

passed the Examination for the Oxford Doctorate, has a 
VACANCY for an ARTICLED PUPIL. He is also willing to pro- 
vide board and lodging, upon liberal terms, to any young student at 
the R.A.M., who still requires parental supervision, and to whom it 
would be an advantage to accompany the son of the advertiser to and 
from that institution. Address 25, High-street, Clapham, S W. 


O PROFESSORS of SINGING.—A DAY PUPIL 
can be received in a Gentleman's school in return for lessons. 
X. Y., 182, Euston-road. 
IANOFORTE and SINGING.—LESSONS to 
Private Pupils or in Schools. For terms, apply to Monsieur 
Orelyanni, 2, Inverness-terrace, The Grove, Hammersmith. 
OUTH LONDON MUSICAL TRAINING 
COLLEGE. Next Term commences September 7th. 


















































\A USIC TEACHER WANTED for. the High 

School, Newcastle, Staffordshire. Salary {100 guaranteed, 

with time to take Pupils in the neighbourhood. Apply at_once to the 
Head-master, sending testimonials and references. 


USICAL DEGREES.—R. SLOMAN, Mus. D., 

Oxon., receives PUPILS in Town, and prepares them for 

Oxford, Cambridge, and London University Examinations. Address 
Dr. Sloman, Reading. 

R. T. HARPER'S TOUR in the Provinces 

will commence the first week in October. Vocalists: Miss 

ae Royd, Madame Poole, Mr. Wallace Wells, and Mr. H. Pyatt. 

r. T. Harper, Solo Trumpet; Mr. C. Davieson, Solo Pianoforte. 

Address 25, Brecknock-crescent, N.W. 


ISS MARIE DUVAL (Mrs. WILLIAM WorRELL) 

begs to announce that communications respecting Engage- 

ments for Oratorio and Miscellaneous Concerts, Dinners, &c., should 
be addressed to 67, Knowle-road, Brixton, S.W. 


INFORD HORNE (Pupil of the late Violinist 

and Composer, Mr. John Wade Thirlwall) is open to Engage- 

ments to lead or conduct Amateur Societies. He also gives Lessons 
at his residence, 27, Tavistock-place, Tavistock-square. 
CONCERT AGENCY.—COPYRIGHT. 

R. CLELLAND, Cheetham, Manchester, under- 

takes to provide Concert Parties of the best available talent; 

and also undertakes (free of charge, on receipt of stamped envelope) 

to erase from programmes all objectionable copyright works. 


DLLE. CARINA CLELLAND, Prima Donna 
Soprano (late of the Carl Rosa and Alexandra Palace Operas). 
English Opera, Theatre Royal, Leicester. Principal réles in Der 
Freischutz, Sonnambula, Faust, Fra Diavolo, &c. At liberty about 
16th Oct. Permanent address, 35, Charteris-road, Finsbury-park, N. 


HE BRITISH GLEE UNION.—Mr. SrpNney 
Barnsy (Alto), Messrs. HENRY PARKIN and Frank Broucn 
(Tenori), Mr. Prenton (Bass). A Soprano and Pianist provided. 
For terms, &c., please address Mr. Prenton, Secretary, 24, Jenner- 
road, Rectory-road, Stoke Newington, N. 


HE YORKSHIRE CONCERT PARTY.— 
Madame Pauline Grayston, Soprano (Leeds); Miss Patti Har- 
greaves, Contralto (Leeds); Mr. Herbe:t Parratt, Tenor (Bradford) ; 
Mr. G. Hall Rushworth, Bass (Bradiord); and Mr. W. Clark, Solo 
Pianist and Accompanist (Leeds). Oratorios, Operatic Recifals, Mis- 
cellaneous Concerts, &c. For terms address Mr. C.G. Taylor, 31, 
Portland-crescent, Leeds. 


HE YORKSHIRE (ST. CECILIA) CONCERT 
PARTY.—Miss Pauline Evison, Soprano; Miss Emmeline 
Kennedy, Contralto; Mr. J.H.Goodhall, Tenor; Mr. T. Dodds, Basso; 
Mr. Jno. Shaw, Pianist and Conductor. For terms for full Concert 
Party, or individually, for Oratorios, Concerts, &. Address—Mr. T. 
Dodds, 52, Queen's-place, Leeds. 


ESTABLISHED APRIL 1866. 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON Mr. F. H. COZENS 
Mr. FOUNTAIN MEEN Mr. ALBERT HUBBARD 
ASSISTED BY 
Madame ASHTON 

For terms, &c., address H. Ashton, Secretary, Ivy House, Stamford- 

hill, London, N. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties made up from the following eminent 
artists: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Matilda Scott, 
Miss Jessie Royd, Madame Poole, Miss Dones, Miss Gill, Mdme. 
Osborne Williams, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c. For terms and 
particulars, address Mr. Stedman, 1, Berners-street, W. 


ADIES’ SCHOOL, LANGHAM HOUSE, 

NORTHAMPTON.—Conducted by Mrs. Brook Sampson. 

Piano and Singing by Mr. Brook Sampson, Mus. Bac., Oxon., F.C.O. 
An articled pupil required. 


HE ORGANIST of St. John’s Church, Caterham, 

has a VACANCY for an ARTICLED PUPIL. He will receive 

a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


"TRE ORGANIST of Ripon Cathedral requires an 
ARTICLED PUPIL. One who can take a plain service pre- 
ferred. Address Edwin J. Crow, Mus. Bac., Cantab. 





















































age H LONDON MUSICAL TRAINING 

COLLEGE. Principal, Mr. Jacob Bradford, Mus. B., Oxon — 
Private Lessons and Classes; Harmony and Composition by Corres- 
pondence. Prospectus post free. Address Principal, College House, 
St. James's, Hatcham, S.E. 


T. MARTIN, late Choirmaster at St. James’s, 

¢ Piccadilly, having several Evenings at his disposal, would 

TEACH one or more ELEMENTARY CLASSES on Hullah’s 

New System of Time and Tune, or conduct a Choral Society. Address, 
11, Blackstock-road, Finsbury-park, N. 








T° COMPOSERS wishing to PUBLISH.—Music 

Engraved, Printed, and Published in the best style at unusually 
low prices. Estimates free on receipt of ms.—Simpson and Co., 33, 
Argyll-street, Regent-street, London, W, 


O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publica- 

tion. Students prepared for the profession or for examinations. If 

residing at a distance, lessons can be had by post. Faults pointed 

out, and every information given to the yourg aspirant. Dr. Hol- 
loway, F.C.O., 51, St. Paul’s-road, Camden-square, N.W. 
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R. H. WALMSLEY LITTLE,  F.C.O., 
L. Mus., gives LESSONS in HARMONY (Silver Medalist 
R.A. Music), &c., by post. Address 45, Bernard-street, Russell-square. 


IANOFORTE, SINGING, and THEORY. — 
LESSONS to Private Pupils or in Schools. For terms, apply 
to Dr. Arthur S. Holloway, 51, St. Paul’s-road, Camden-square, N.W. 


RGAN, HARMONIUM, PIANO, SINGING, 

HARMONY, and COMPOSITION.—LESSONS in either of 

the above by Dr. Arthur S. Holloway, F.C.O., 51, St. Paul’s-road, 
Camden-square, N.W. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, Address Edwin J. Crow, Mus. Bac., Cantab. 


A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Muszcal Times Office, 1, Berners-street, London, W. 


ME: JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


ME: HUMPHREY J. STARK, Mus. Bac., Oxon., 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, .* ercy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon-street, W.C. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.)on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 3 


R. FOWLE’S ORGANIST’S MARCH, for the 

Harvest. The most popular of the day. 1s. 6d.; post free, gd. 

Also, ‘‘ Welcome Home March” (joyful and appropriate), same price. 

Two Harvest Anthems, post free, 4d. Harvest Thanksgiving Te 

Deum, 13d. Special Catalogue from Dr. Fowle, Winchester, Hants. 
Music arranged, revised, and printed. 


D®: LLOYD FOWLE (on whose behalf nearly 
2,0co Persons have petitioned the Premier for a Civil Servi-e 
Pension) may be consulted on all musical matters, such as the re- 
vision, printing, and publishing of manuscripts, selection of instru- 
ments, and all music for country choirs, which he has made his special 
study for twenty years’. Address, Winchester, Hants. 
Paper covers, Is. ; cloth, 2s. 
IXTY KINDERGARTEN SONGS and GAMES 
for YOUNG CHILDREN. Edited by Mrs. Epwarp Berry 
and by Mdme. MicHacE tis, of the Frébel Society. 
ndon: Novello, Ewer and Co., 1, Berners-street (W.), and 80 and 
81, Queen-street, Cheapside (E.C.). 
OUTHWELL SCHOOL SONGS. First series. 
1s. 6d. By the Rev. R. F. Smitu, Minor Canon of Southwell. 












































OPINIONS OF THE PRESS. 

The Queen.—“ Fourteen” (sixteen) ‘capital little songs in a cheap, 
handy form. Quite new, and withal pretty and neatly written.” 

The Schoolmaster.—‘ Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
— tune, which is catching, appropriate, and quite in old ballad-song 
style. 

The Musical Times.—“ The sympathetic and musician-like manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 

By the same Composer, 
TE DEUM in F,3d. ANTHEM (s.a.t7.B.), “The Lord is nigh,” 6d. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


] S. WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 








HE MUSICAL DIRECTORY, 1877.— 

Professional Ladies and Gentlemen, Musicsellers, Instrument 
Makers, Dealers, &c., whose names have not yet appeared in the 
Musical Directory, or who have changed their residences since the 
last publication, are requested to inform the Publishers forthwith, 
that the usual printed form may be duly forwarded. 


NEW STORY BY SABILLA NOVELLO. 


JUST PUBLISHED, 
BLUEBEARD’S WIDOW AND HER 
SISTER ANNE: 


Their History. Evolved from Mendacious Chronicles. 
BY 
SABILLA NOVELLO. 
WITH ILLUSTRATIONS BY THE AUTHORESS. 


Price as. 6d. 


London: Ward, Lock and Tyler, Warwick-house, Paternoster-row. 





Second Edition, containing Important Additions. 





DEDICATED, BY PERMISSION, TO 


HAM. Princess Louise, Mlarchioness of Xorne, 
President of the National Union for Improving the Education 
of Women of all Classes. 


‘THEORY of MUSIC (A First Book on the). 


By Louisa Grsson. 

“*A clear explanation of elementary matters essential to a pianist.” 
—Prof. G. A. MacrarREN. “It cannot but prove a great help to all 
who teach music to beginners.,.—Madame Satnton-Dotsy. “I am 
perfectly charmed with the book, and shall recommend it as a duty.” 
—Dr. Bennett Girpert. “I think so highly of it that I would 
advise every student beginning music to study your book.”—F. B. 
Jewson, Esq. ‘I would earnestly advise many so-called teachers to 
study the work well."—Dr. W. H. Loncuurst. 

Price: Boadrs, 3s.: stiff paper, cloth back, 2s, 
London: Weekes and Co.; Novello and Co.; Whitaker and Co. 


Just Published. 
HENNES’ NEW METHOD for the PIANO. 


es Course II., containing 50 Melodious Pieces(Treble and Bass). 
Translated from the 25th German and the improved 3rd French 
Edition, by H. MANNHEIMER. Price 5s. net. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ei 24 KEY-SIGNATURES, succeeding each 
other accor¢ing to the Circle of Fifths, illustrated by the Dial 
of a Clock, by H. MANNHEIMER. To be had (gratis for those who use 
Hennes’ Method, Course I.) by applying to H. Mannheimer, Victoria- 
street, Maidenhead. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


LIST of GRADUATES in the FACULTY of 
MUSIC, drawn from Official Sources, from 1830 to 1876. 
PreFAcE.—The following list of Graduates in the faculty of Music 
has been carefully drawn up from Official sources, with a view of 
exposing all sham degrees of Mus. Doc. and Mus. Bac. Being 
thoroughly exhaustive, and correct in every detail as far as it was 
possibie to make it so, it is clear that every Degree in Music claimed 
by anyone, which is not contained in this list, is spurious. No f>reign 
Universities possess a faculty of Music at all, neither do the Univer- 
sities of Scotland. The only way, then, of obtaining degrees in Music 
is by graduating at either Oxford, Cambridge, Dublin, or Durham, or 
else by having an Honorary Degree of Mus Doc. conferred by the 
Archbishop of Canterbury. It has been thought unnecessary to record 
any Degrees granted before the year 1830, no Graduates of an older 
date being now alive. The list has therefore been made out from 
Jan. 1, 1830, to March 1876. It is commended to all lovers of honesty 
and fair dealing. 














Price One Shilling. 
Parker and Co., Crown-yard, Oxford. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mee Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, W. 


V OLUNTARIES for the ORGAN, Arranged from 
the works of eminent Composers by Sir JoHn Goss. Neatly 
Novello, Ewer and Co., 1, Berners- 








bound in cloth, price 3s. net. 
street, W., and 35, Poultry, E.C. 


NEW ORGAN MUSIC, with Pedal Obbligato.— 
Festival March (Atrrep J. Dye), 3s. Marche Héroique 
(J. Braprorp, Mus. B., Oxon.), 3s. Dedicated to and Played by Dr. 
. Spark, of Leeds. Concordia March (J. GILLIBRAND), 3s. 
London: Simpson and Co., 33, Argyll-street, Regent-street, W. 


ESTIVAL MARCH for the ORGAN, by Frep- 
ERICK G. Cote. Price 3s. : 
“A fine and effective composition.”—Musical Standard. 
“ A capital Festival March.”—Graphic. 
London: Weekes & Co., 16, Hanover-street, Regent-street, W. 











20, Charing-cross, London, S.W. 


Staines: W. Watkins, High-street. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, rs. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners-street, and 80 & 81, 

Queen-street, Cheapside, Simpkin, Marshall and Co. Oxford and 
London: James Parker and Co. 


Now ready. Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts 1st and 
2nd series, bound together rt Ar ee 1s. 4d. each, 

Ss. 


R 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. OusEvey, Bart., etc., and Epwin 
GeorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants ; together with special settings of ‘ Bene 

dicite,” and a collection of Kyrie Eleisons, old and new. 
_Thts pointing of the Canticles is authorized by His Grace the Arch- 

bishop of York. London: Novello, Ewer and Co. 


Vent CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
inp ondon : Novello, Ewer and Co., 1, Berners-street. W. 


THe ANGLICAN CHOKAL SERVICK BOUK 
Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth,2s 
London: Novello, Ewer and Co. Oxford: Parker. 














Seventh Edition. 
TR E ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 48s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
tized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., 9d.; separate parts, ai words only, 24mo., 14d. Novello, 

Ewer and Co.. and Parker and Co. 

Preparing tor the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 











Eleventh Kaition, 
JOULE'S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
a vocal parts, 2s. each.— Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Jouve. 

(Large type), price 2s. 6d. This Psalter having been collated with the 

Sealed Books, is free from the errors contained in all other pointed 

Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small] Edition is in preparatidn. 


Seventh Edition 











OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Fifth Edition. 
HE ORDER FOR 





THE HOLY COMMUNION. 
Harmonized on a Monotone in a very simple manner for Parochial 
By B. St. J. B. Jouce. Price 3d. Novello, Ewer and Co. 


Now ready, 8vo., price Threepence. i 4 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GeorGe Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


> A. MACFARREN’S CANTATE DOMINO and 


e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


HE MORNING, COMMUNION, and EVENING 
és SERVICE in C major, by Lancpon Corzsorng, Mus. Bac., 
Cantab, Complete 1s. 3d.; or singly—Te Deum, 4d.; Jubilate 3d.; 
Communion Service, 4d.; Magnificat and Nunc Dimittis, 4d. 


1 ORNING SERVICE in D, by ALBerr E. Brsuop. 
May now be had at Williams’, Paternoster-row, or of the 

Author. 

HE ATHANASIAN CREED. Set to appro- 
priate Chants by ALex. S. Cooper. Price 3d. 

London: Novello, Ewerand Co.; Weekes and Co., Hanover-street, W. 


use. 























MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Younc. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“* Melodious, vocal, nicely harmonized .... and they declaim the 
words devoutly and emphatically.”"—Musical Times. 

“Good points, and tuneful passages.”— Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.” —Bristol Times. 

London: Novello, Ewer and Co. 
300 NEW _and ORIGINAL SINGLE and 
DOUBLE CHANTS. Composed by W. Mercatre, Lay 
Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street, W. Carlisle: W. Metcalfe. —~ 


E DEUM LAUDAMUS in E flat, by ALFrep 
J. Dye. Small 8vo., 3d.; organ copy, 6d. “Easy, effective, and 
congregational.”-—“ Supplies a want much felt by small choirs.” 
Novello, Ewer and Co., 1, Berners-street, W. 


K Sue DEUM and JUBILATE, in G, for FOUR 

VOICES and ORGAN. od. net. 

The aim of this setting is to enable the congregation to sing 
throughout, without repetition of words; all the points being taken 
up by the Treble, in combination with other voices. 

TE DEUM. Separately. 6d. net. 
THE NICENE CREED, in reciting form, chiefly unison, with 











Organ. 4d. net. 
CHURCH MUSIC. A Collection of Hymn Tunes, Chants, 
Kyries, &c. 1s. net, 


Composed by STEPHEN S. STRATTON. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Just Published. 
HE OFFICE of the HOLY COMMUNION, 
Set to Music in the Key of E flat, by S. P. Tuckerman. 8d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
ANTATE and DEUS, by R. Taytor. An eas 


Unison Service in F. Price 6d. Tobehad of Novello and Co., 
or of the Author, Brighton College. 


ASY MORNING SERVICE in F. Price gd. 

EASY EVENING SERVICE in F. Price 6d. By Harry 

Drew, Organist to the Cathedral and St. Thomas's College, Colombo, 
London: Novello, Ewer and Co., 1, Berners-street, W. 














IX SETTINGS of KYRIE ELEISON. By 
G. H. Grecory, Mus. Bac., Oxon. Price 2d. 
“Excellently harmonized. We must compliment Mr. Gregory on 
the melodiousness of his part-writing.”—Musical Times. 
Also, bythe same Composer, 
MAGNIFICAT and NUNC DIMITTIS on a ROUENNAIS 
THEME. Price 4d. 
AROL OF THE REAPERS. (s.a.T.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each, 
MUSICAL LADDER. 1s. TONIC STAFF, 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 
248 pp., cloth lettered, red edges. 
(Ci Anels for USE in CHURCH during CHRIST- 
MAS and EPIPHANY. Words and Music of traditional Carols 
from different counties and countries; the modern by well-known 
writers. 
“Mr. Chope has done a real service by the publication of this book.” 
—Guardian, Dec. 15, 1875. 
‘Bids fair to become as popular as his former work.”—Morning 
Post, Dec. 10, 1875. 
** By far the best and most copious collection of carols. We earnestly 
recommend it.”—Literary Churchman, Jan. 15, 1876. 
“Well adapted for the Church services. Should be found at all 
Christmas choir festivals.”—Saturday Review, Jan. 15, 1876. 
London: Novello, Ewer and Co.; Metzler and Co. 


NEW FESTIVAL ANTHEM. PRICE SIXPENCE. 


“WHEN THE LORD TURNED AGAIN 
THE CAPTIVITY OF SION.” 


(PSALM CXXVI.) 


FESTIVAL ANTHEM, 


CONSISTING OF 
OPENING AND CONCLUDING CHORUSES, AND 
SOLOS FOR TENOR AND SOPRANO. 
COMPOSED BY 


CHARLES JOSEPH FROST. 


Lonpon: Novetto, Ewer AND Co., 1, BERNERS STREET (W). 


In the Press, BENEDICTUS in G major. 
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THE REV. THOMAS HELMORE’S 


MANUAL OF PLAIN SONG. 


NOW PUBLISHED. 


An addition to the series of Works of Plain Song and 
Accompaniments, forming the several parts of this 
Manual, has just been brought out under the title of the 
“SECOND APPENDIX To tHe ACCOMPANYING 
HARMONIES OF THE BRIEF DIRECTORY.” 

8vo., Paper Cover, Two Shillings. 

It will be found of great service to all who desire suitable harmonies, 
instrumental or vocal, or both. for use with the Psalter and Canticles 
Noted. It supplies a want long felt with regard to many of the Chants, 
as also to the fifth and sixth ‘Te Deum” in the second set of the 
Canticles, for which no corresponding harmonized arrangement has, 
till now, been provided. A short preface, brief general directions, and 
copious information as to sources from which its various portions are 
derived, add greatly to its utility and interest. The numbering of the 
various Forms of the Tones, and their several settings, as well as the 
references to the different Psalms and Canticles to which any one of 
them is set in the Plain Song books, are clear, and wi:l add to the 
facility and interest with which the entire Manual (now wanting only 
the third Appendix to the Psalter and its Accompanying Harmonies for 
its completion) will be practically applied to the varying wants of 
Organists, Choirs, and Congregations. It is accented throughout in 
correspondence with the Psalter and Canticles Accented. 

he fuller and more elaborate Accompanying Harmonies to the 

Canticles Noted, of which the two arrangements of the “ Te Deum” 

from Baini and Alfieri; and the ‘“‘ Magnificat” from Orlando di Lasso, 

and Palestrina, are specimens, will form, when completed, an additional 
and supplementary volume for use in skilful choirs. 
London: Novello, Ewer and Co. 


1 wo Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
K. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G 
Cusins, E. M. Delaborde, E. Silas, john Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents 


Tenth Edition, Enlarged. mee 

UNES, NEW and OLD; comprising all the 

Metres in the Wesleyan Hymn-Book. Also, Chants, Responses, 

and Doxologies. Compiled by Joun Dosson; and for the most part 

revised or re-arranged by HENRY JoHN GauNTLETT, Mus. Doc.; JOHN 

Freperick BripGE, Mus. Doc., Oxon., Organist of Westminster 

Abbey; and Samuet Reay, Mus. Bac., Oxon., Organist of the Parish 

Church, Newark-on-Trent. London: Novello, Ewer and Co. Sold 

also at 66, Paternoster-row. Prices: plain cloth, 3s. 6d.; extra cloth, 
bevelled boards, red edges, 5s. 











Just Published. 
TASTE AND SEE HOW GRACIOUS THE 
LORD IS. A short, Full Anthem for Four Voices. By 
Humpurey J. Stark, Mus. B., Oxon. 8vo., 3d. 
London: Weekes and Co., Hanover-street, W. 


oT EARER, MY GOD, TO THEE.” Anthem 
for 4 Voices. By Freperick ILttirre Mus. Bac. 8vo., 4d. net. 
“A really beautiful composition.”—Church Bells. 
“ A beautiful specimen of four-part writing.”"—M anchester City News. 
London: Novello, Ewer and Co., 1, Berners-street (W.) 


FOR SUNDAY SCHOOL SERVICES, &e. 
IMON PETER. A Service of Sacred Song. 
Being a Collection of Scripture Passages and Hymns, illuvs- 
trating the Principal Scenes in the Life of the Holy Apostle St. Peter. 
The Tunes selected from the ‘*Hymnary.” Compiled by J. H. 
BRAMMALL. Price 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


IX MOVEMENTS FROM MENDELSSOHN’S 
“ELIJAH.” Arranged trom the Full Score for Pianoforte and 
Harmonium, by J. W. Etitiort. Complete, 10s. 6d.; or, 











0. s. d. 
1. If with all your hearts ... se re ite ia <a 
2. It is enough jhe ee ine a&  § Oo 
3. He watching over Israel nea wee ace on ss 
4. For the mountains shall depart see eo aoe < 26 
5. Then shall the righteous ace « 2 6 
6. O come every one - 26 


Sold at haif-frice. 
London: Novello, Ewer and Co. 


DEDICATED TO PROFESSOR G, A. MACFARREN, Mus. D. 
(Principal of the Royal Academy of Music.) 


PROPOSAL FOR PUBLISHING BY SUBSCRIPTION 


SIX CANTATAS 
BY CARISSIMI, 
EDITED (WITH PIANOFORTE ACCOMPANIMENT) BY 


RIDLEY PRENTICE 
(Associate of the Royal Academy of Music.) 


Four of the present series are for a single voice, the other two, 
Duets. The work will be published in folio size, and will occupy 
about 60 pages. 

Price to Subscribers, 7s. 6d. 

Subscribers’ Names will be received by the Editor, 30a, Wimpole- 

street, W.; or by LamBorn Cock, 63, New Bond-street, W. 


EIGHT ORGAN PIECES, 


ORIGINAL AND SELECTED, 





BY 
EDWARD BUNNETT, Mus. D., Cantab. 
Price net. 
0. s. d. 
(AIR iaC...  «.. 
3.4 LARSEE STO in F } eee eee ove see oe I 6 
LANDANTE in D 
RUSSIAN AIR eee ove eee 
2. {aK from Pierson’s “ Jerusalem =} . I 6 
“And God shall wipe away” 


ANDANTEinED .. ... ) 

- {aNDaNtE CANTABILE in F, pon ap on X,@ 
from a Concerto by Cramer ) 

4. FANTASIA, Alla Marcia 


London: Novello, Ewer and Co., 1, Berners-street, W. 





ATISTE’S Celebrated ANDANTE in G (The 
Pilgrim's Song of Hope) for the ORGAN. Edited and played 
by Dr. WiLt1aM Spark, of Leeds. Price 2s. 6d. 
London: Ashdown and Parry, Hanover-square. 


Now Ready. 


OOK I. of “ SHORT PIECES for the ORGAN.” 

Edited and Arranged by Witttam Spark, Mus. D., Organist, 

Town-hall, Leeds. 
ConTENTS. 

Prayer ooo om 


te — ae . «. Arcadelt. 
Andantino, D major ... no se «. Batiste. 
Larghetto eco iia Spohr. 
Alla marcia, D major... ie Schumann, 
Andantino, F major ... W. Spark. 


Andante,C major... pts ais W. H. Nichols.’ 
Price 4s. 


London: Ashdown and Parry, Hanover-square. 


ALTER MACFARREN’S NEW “SUITE 
DE PIECES.” 
Price, complete in one book, 10s. In separate Nos.:— 


Prelude... 38. 
Sarabande _... eee wats “a a ve a 
Gavotte and Musette 38. 
Courante tne ose 38. 
Gigue 48. 


London: Ashdown and Parry, Hanover-square. 





rice 2s. each Part. 


P 
“PF HE SOLO STOP. A Series of Songs for the 
Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “ The 
Village Organist”), arranged by Mrs. MounsEY BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 


‘T GAY HUSSAR. Song. The Words written 

by Atrrep E. T. Watson. The Music adapted from 
SPINDLER’s HUSARENRITT by Louris Dient. 4s. Postage free 
for 25 stamps. London: Novello, Ewer and Co. 








66 INSTER WINDOWS.” CIRO PINSUTI’S 


last New Song. Post free for 24 stamps. 
Lamborn Cock, 63, New Bond-street. 





TO CHORAL SOCIETIES. 
ee HRISTMAS.”"—G. A. MACFARREN’S 


celebrated CANTATA is now reduced to 5s. net. Vocal 
Parts, 1s. 6d. each; String Parts, 2s. 6d. each net. 





London: J. Scrutton, 12, Little Marlborough-street, W. 
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NEW HARVEST ANTHEM. 
“Che Lord hath done great things.” 


COMPOSED BY 


HENRY SMART. 


Octavo. 4d. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
ALBERT LOWE’S 


HARVEST CAROL. 
“HOLY I$ THE SEED-TIME.” 


NOVELLO, EWER AND CO. 





TWOPENCE. 
AIL TO OUR HARVEST HOME. Harvest 


Song. By BENJAMIN ConGREVE. o 14d. 
“ This is a spirited composition.”—The 
Also,’TIS THE LAST ROSE OF ac 4-0 Part-Song. 13d. 
“Mr. Congreve has made an effective piece of this beautiful old 
air.”—The Choir. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Harvest Festivals and Chanksgivings. 








OVELLO, EWER and CO., having a few copies 

of the Book used at the Harvest Festival at the Crystal Palace 

last year, will supply them to Choirs at 6d. each. The following list 

of the Contents of the Book will show that it is excellently adapted to 
the purpose for which it was compiled. 


REJOICE TO-DAY WITH ONE ACCORD. Hymn. German. 

I WILL MAGNIFY THEE, O GOD. Anthem. Sir Joun Goss. 

COME, YE THANKFUL PEOPLE, COME. Hymn. Sir G. Etvey. 

NOW THANK WE ALL OUR GOD. Hymn. German. 

O LORD, HOW MANIFOLD ARE THY WORKS. Anthem. 
« BARNBY. 

ALL PEOPLE THAT ON EARTH DO DWELL. Hymn. 

ALL AMONG THE BARLEY. Part Song. E. Strrvina. 

THUS, NATURE, EVER KIND. Trio and Chorus. (Seasons.) 


Haypn. 
A VINTAGE SONG. Chorus. (Loreley.) MENDELSSOHN. 
O THE PLEASURE OF THE PLAINS. Chorus. (Acis and 
Galatea.) HANDEL. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
EASY ANTHEM FOR HARVEST FESTIVALS. 
SING UNTO THE LORD. Full Anthem for 
four Voices. By T. PALMER. Price 4d. 
“ Pleasingly written, and up to the average of easy anthems.”—Choir. 
London: Novello, Ewer and Co.; or post free from the Composer, 
Alton, Hants. 


SPECIALLY ADAPTED FOR HARVEST FESTIVALS. 
RAISE THE LORD, O MY SOUL. A Festival 
Anthem. By Humpurey J. Stark, Mus. B., Oxon. 8vo., 4d. net. 
London: Weekes & Co., Hanover Street, Regent Street (W.) 
Eighth Edition. 
ARVEST ANTHEM. 
year.” By Tuomas SMITH. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from the Composer, Angel-hill, Bury St. Edmunds. 
Just Published. Third Edition. Price rs. 
CONCISE and PRACTICAL EXPLANATION 
of the RULES of SIMPLE HARMONY, &c. Dedicated (by 
permission) to the Rev. Sir F. A. G. OusELEy, Bart. By THomas 
SmitH. London: Novello, Ewer and Co., 1, Berners-street. 


EW AND CHEAPER EDITION. 
ENDELSSOHN'S SONGS.  Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo. paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co., 1, Berners- -street, W. 











Price 3d. 
“Thou crownest the 











Now ready. 


WAGNER’S OPERAS, 
LOHENGRIN 


AND 


TANNHAUSER, 


In Vocal Score, with Pianoforte Accompaniment. 


Edited and Translated by NATALIA MACFARREN. 
Paper cover, 3s. 6d. each; cloth, gilt, 5s. each. 
London: Novello, Ewer and Co, 








TWELVE HYMNS WITH TUNES 


FOR 


HARVEST, 


SELECTED FROM 
THE HYMNARY., 


PRICE ONE PENNY. 


SING TO THE LORD A JOYFUL SONG J. Barney. 
oO prs Md HEAVEN THY POWER) ,,. F. Ouseney. 
FATHER, BLESSING EVERY SEED- -\ Dr. Deena 


TIME - 
waaay seek THY NAME THY SERVANTS Wi Metciran: 


THE WINTRY TIME HATH ENDED Dr. GAUNTLETT. 
COME, YE THANKFUL PEOPLE, COME Str Geo. Etvgy. 
GOD THR FATHER, WHOSE CREATION H. Smart. 

ea ath THE HARVEST, THEE WE PORE SHR 


LO, SUMMER “COMES “AGAI N Rev. E. B. WHyLEy. 
PRAISE, O PRAISE OUR HEAVENLY G 
KING - ERMAN. 


SUMMER ENDED, HARVEST O'ER - J. Apcock. 
Oo mph HEAVEN, Al AND EARTH, "} Dr. Wuerky. 
London: Novello, Ewer and Co. New York: J. L. Peters. 


HARVEST ANTHEMS. 


MART, HENRY.—THE LORD HATH DONE GREAT 
THINGS. 8vo., 4d. 
ARRETT, G. M., Mus. D.—THE LORD IS LOVING UNTO 
EVERY MAN. Full, 4 voices. Vocal score, folio, 1s.; ditto, 
8vo., 3d.; vocal parts, 1s. 
BARE, J.—I WILL GIVE THANKS UNTO THEE. Full, 
4voices. Vocal score, 2s.; ditto, 8vo., 4d.; vocal parts, 1s. 6d. 
— O LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, folio, 9d.; ditto, 8vo., 7 oh vocal parts, 6d. 
—THE HARVEST-TIDE THANKSG G. Hymn for 4 
voices. Words by the Rev. S. Cu1_ps Ciarkg. 8vo., 14d.; Words 
only, 1s. 6d. per 100. 
OSS, Sir JOHN.—FEAR NOT, O LAND, BE GLAD AND 
REJOICE. Full, 4 voices. Vocal score, 2s. 6d.; ditto, 8vo. 6d.; 





vocal parts, 1s. 6d. 
— I WILL MAGNIFY THEE, O GOD. Full, 4 voices. Vocal 
score, 1s.; ditto, 8vo., 3d.; vocal parts, 6d. 
USELEY, The Rev. Sir FREDERICK.—THE LORD IS MY 
SHEPHERD. Full, 4 voices. Vocal score, 9d.; vocal parts, 6d. 
ALLCOTT, W. H.—THOU VISITEST THE EARTH AND 
BLESSEST IT. Full, 4 voices. Vocalscore, 1s.; vocal parts, 6d. 
— Ditto, Treble solo, 6d. 
ACFARREN, G. A.—GOD SAID, BEHOLD, I HAVE GIVEN 
YOU EVERY HERB. Full, 4 voices. Vocal score, 2s.; vocal 
parts, 1s. 6d. 
—O LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, Is.; vocal parts, 6d. 
AYES, Dr. W.—PRAISE THE LORD, O JERUSALEM. Full. 
4 voices. Vocal score, 1s. 6d.; Ditto, 8vo. »4d.; vocal parts, Is. 
3 by 24 Rev, F, A. J—MAKE MELODY WITHIN YOUR 
HEARTS. Carol. 8vo., 3d. 
REENE, Dr.—THOU VISITEST THE EARTH. Tenor solo 
andchorus. Vocal score, folio, 6d.; ditto, 8vo., 14d. ; vocal parts, 6d. 
Cs Dr. JOHN WHITFELD. —BLESSED ARE ALL 
THEY THAT FEAR THE LORD. Full, 4 voices. Vocal 
score, Is.; vocal parts, 74d. 
HORNE, E. H.—ALL THY WORKS PRAISE THEE. Full, 4 
voices. Vocal score, 1s.; ditto, 8vo., 3d.; vocal parts, Is. 
TEGGALL, CHARLES, Mus. D., Cantab._PRAISED BE THE 
LORD. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
OPKINS, JOHN L., Mus. D.—THE FOST'RING EARTH. 
THE GENIAL SHOWERS. Words by Georce E. SHIRLEY, 
Esq. 8vo., 3d. 
ATTISON, T. M@—O HOW PLENTIFUL IS THY GOOD- 
NESS. Full,4 voices. Vocal! score, 9d.; 8vo.,3d.; vocal parts, 6d. 
AYLOR, W.—THE EYES OF ALL WAIT UPON THEE. 
Solo, Trio, Quartett, and Chorus. 8vo., 6d. 
RIDGE, J. FREDERICK.—GIVE UNTO THE LORD THE 
GLOR Full, 4 voices. 8vo., 4d. 
MAtTTHEWs, J. J -THE LORD SAID IN HIS HEART. Full, 
voices. 8vo., 4d. 
RNOLD, GEORGE B., Mus. D., Oxon.—THE EYES OF ALL 
WAIT UPON THEE. ss.s.a.7T.B. 8vo., 3d. 
EETON, HAYDN.—THE EYES OF ALL WAIT UPON 
THEE. Full, 4 voices. 8vo., 4d. 
MITH, bi tear —THOU CROWNEST THE YEAR. Full, 
4 voices. 8vo., 
London: Novello, Ewer & Co., 1, Berners-street, W. 
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BY 
COMMITTEE. 
CoreEtii Bere, Esq. ba rot > Lewis, Esq. (Messrs. W I Tg L E M GC O E N E N. 
W. T. Best, Esq. T. C. Lewis and Co.) 
Cc. K. K. BrsHop, Esq. (Messrs. | E. é. Monk, Esq , Mus. Doc. Seay tee Pe 
Bishop and Son.) Rey. Sir F. A. Gore OusELEY, 
. F, BripGe, Esq., Mus. Doc. Bart., M.A., Mus. Doc. 
enry Bryceson, Esq. (Messrs. | WIvcitaM REA, Fsq. SONGS. 

Bryceson Bros. and Morten.) | Henry SMart, Esq. s. d. 
Mons. A. CAVAILLE-COLL. WivviaM Spark, Esq., Mus. Doc. Come unto Me. Sacred Song .. 3 0 
Geo. Cooper, Esq. J. Starner, Esq., M.A., Mus. D. Lovely a glemauaataeal For Sop. or : Ten, ‘and Contralto 
F. Davison, Esq. (Messrs. Gray | CHas. STEGGALL, Esq., Mus. D. or Baritone... : 3 0 

and Davison.) Sir R. P. Stewart, Mus. Doc. The kindly stars ... ws a ie wes cada a 


Sir G. J. ELvey, Mus. Doc. 
. A. Forster, Esq. (Messrs. 
Forster and Andrews.) 
Tuomas Hii, Esq. (Messrs. 
Hill and Sons.) 
Epwarop J. Hopkins, Esq. 
. T. Hopwoop, Esq. 
. W. Jarpine, Esq. 


James Stimpson, Esq. 
ARTHUR SULLIVAN, Esq., Mus.D. 
we Tur-e, Esq. 
H. Turpin, Esq. (Hon. Sec. 
College of Organists.) 
G. WALKER, Esq. (Messrs. J. W. 
Walker and Sons. ) 
Henry WILtIs, Esq. 








-Lonpon: NovELLo, Ewer AND Co., BERNERS STREET. 





B. St. J. B. Jouce, Esq., J.P. 


F. DAVISON, Esq., Hon. Treasurer, 

24, Fitzroy-square, London, N.W. 

GEORGE CARR, Esq., Hon. Secretary, 
70, Baker-street, London, Ww. 
‘he above Committee, having learned with deep regret that Mr. 
Cuarves S. Barker, the inventor of the pneumatic action, is, at 70 
years of age, in very reduced circumstances, and without any means 
of support, are desirous of providing him with an annuity for his 
declining years; and as it is of urgent necessity that some immediate 
steps be taken with a view to save him from actual want, the Com- 
mittee trust that all Organists, both professional and amateur, will 
generously respond to this appeal in favour of one who, by the suc- 
cessful application of the pneumatic action to the touch of Organs, 
made modern instruments and modern performances on them a 
possibility. Subscriptions will be gladly received by the Honorary 

Frensuter, F. Davison, Esq., 24, Fitzroy-square, London, N.W. 


NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. sd ng aaa Original English 
ords. 


Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
Gilt, 4s. net; or singly, 2s.each. The separate Numbers are 
sold at half-price. 


No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be. 
3- Greeting. g. Evening song. 
4. Autumn song. to. Zuleika and inten. 
5. O wert thou in the cauld 11. The Sabbath morn. 


ast. 12. The harvest field. 
6. The Maybells and the 13. Song from Ruy Blas. 
flowers. 


N.B.—The Quartett score to No, 13, 18. 
JUST PUBLISHED. 
A Cantata for Baritone Solo, Chorus, and Orchestra. 


COMPOSED BY 


NIELS W. GADE. 








8vo., paper cover,1s. 6d. ; scarlet cloth, 3s. Chorus parts, 8vo., 3s. 


THE CRUSADERS. 


A Cantata for Solo Voices, Chorus, and Orchestra. 
COMPOSED BY 
NIELS W. GADE. 
Op. 50. 


The English Version adapted by the Rev. J. TRoutBeck, M.A., 
from the German of Carl Andersen. 


Paper cover, 2s.; scarlet cloth, 4s.; Chorus parts, 8vo., 4s. 


THE HOLY SUPPER OF THE 
APOSTLES. 


A Scriptural Scene for Men’s Voices, with Full Orchestra. 
COMPOSED BY 


RICHARD WAGNER. 


Vocal Score, 6s. Vocal parts, 8vo. 





PIANO. 


Home, sweet home. Etude de ppnnerny for the left hand only ... 
Meditation. Caprice ae me s ae 
Maud. Meditation 
Souvenir d'Irlande. 


Caprice Fantaisie 
Now or never. 


Galop brillant . on ae “aah poe ona 

Danse des Fantémes. Caprice oe ok * a 

Auld Robin Gray. Transcribed ‘ 

Fantasia on “ The last rose of summer” and “ God save the 
Queen,” for the left hand only _... 

Chant du Barde. Morceau de Concert 

Serenade. Morceau de Concert 

Twilight. Andante 

Le Papillon au Reveil. 

The Warrior's lament... 

Mozart’s Minuetto. Transcribed from the Divertimento in D.. 

Romancero. Six transcriptions de Concert :— 


Fantaisie 


QPP HAD E HH SPRAY 
= 


No.1. Dir téne Lob. Tannhauser. Wagner - 40 
2. Ah dolce guida mi. Anna Bolena ... 4 0 
3- Ich war Jingling. Joseph. Mehul ... = ee 
4. Spirto gentil. La Favorita. Donizetti i 
5: Ella piangea. I en Mercadante... << 4 0 
. Una furtiva ens, L’Elisire d'Amore. Deoni- 
zetti ese om 4 @ 


Sold at Halj- odin: 
London: Novello, Ewer and Co. 1, Berners-street, W. 





Just Published, 


PERGOLESI’S 
SBTABAT MATES. 


(FEMALE VOICES.) 
Edited and the Pianoforte Accompaniment Arranged by 
JOHN HULLAH. 


Octavo, One Shilling. 
Novello, Ewer and Co., 1, Berners Street (W.) 


NOVELLO’S 
TONIC SOL- FA SERIES. 


THE FOLLOWING NUMBERS ARE NOW READY: 


London: 











No. a d 
1. O taste andsee_.. Sir John Goss o 14 
2. The Lord is my Shepherd > G.A.Macfarren o 1 
3. {udee me, O God (Psalm xiii.) . Mendelssohn o 1} 
4. Ye nations, offer to the Lord (Hy mn of 

Praise.) . Mendelssohn o 2 
5. I waited for the Lord (Hymn of Praise) e ys ° 2 
6. The Lord be a Lamp (St. Peter) ‘ Sir J. Benedict o 1} 
7. O who willo’er the downs eve Pearsall o 1 

8. Fairy Song ... Agnes Zimmermann o I 
9g. The Cuckoo sings in the Poplar Tree G. A. Macfarren o 1 

10. The dream of home od .. E.H. Thorne o 1 

1t. Blow, blow, thou winter wind... bey G. A. Macfarren o 1 

12. The Owl " - pe ong E. Silas o 1 

13. Sing Lullaby. ‘ aa ie pom C.E. Horsley o 1 

14. The Sands of Dee... G. A. Macfarren 0 1 

15. Summer Morning... ran ose Henry Smart o 1 

16. Great is the Lord... om - pm Dr. Hayes o 4 

17. Blessed is the Man et A ...Sir John Goss o 1f 

18. Te Deum Laudamus in F ‘ | Smart o 13 

19. O come let us worship ... i - Himmel o 1 

20. Blessed be the God and Father see S.S. Wesley o 13 

21. Hosanna to the Son of David . ov G. A. Macfarren o x3 

Elijah. Paper covers ... Mendelssohn 2 © 
The Choruses will shortly be printed gree 

Hear my Prayer de eco +. Mendelssohn 0 3 

Hymn of Praise (Lobgesang) = ae . Mendelssohn 1 o 





London: Novello, Ewer and Co. 
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THE HYMNARY (TUNES ONLY). 
Epitep sy J. BARNBY. 
Cloth boards, white edges, 3s.; bevelled boards, red edges, 4s. 








This edition of the Hymnary forms the most complete Tune-book published. It contains Tunes for 
every variety of metre, a great number of new Tunes for all the favourite modern hymns, and can be 


used with all Hymn-books. 





(SPECIMEN PAGE.) 
FORWARD! BE OUR WATCHWORD. 


12 of 6.5. Henry SMART. 









































5 by F. Reainatp Statuam, 6 by Dr. Naytor, 


45 Tunes by Dr. GAuNTLETT and 50 Tunes by J. Barnay 














6 by Rev. Sir Frev. A. Gore OuseLey, Bart., 12 by Dr. STEGGALL, 


GARRETT, 7 by Dr. E. G. Monk, 











Among the new Tunes may be mentioned 12 by Dr. F. HILueR, 9 by Cu. Gounop, 


6 by G. A. MAcrarren, 11 by Sir Jonn Goss, 16 by Dr. S. S. Westey, 33 by Henry Smart, 14 by ArTHUR SULLIVAN, 


ONWARD, CHRISTIAN SOLDIERS. 


ARTHUR S. SULLIVAN. 
et | ! 
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11 by S. Reay, 11 by BERTHOLD Tours, ro by J. Baptiste CALxin. 


7 by Dr. Strainer, 14 by E. J. Hopkins, 8 by Dr. Armes, 
are also included in the work. 


6 by E. H. Tuorne, 6 by J. Ture, 17 by Dr. 








Tunes, reharmonized by the Editor. 





Printed by NoveLto, Ewer and Co., 1, Berners-street (W.), and 80 & 81, Queen-street, Cheapside (E.C.) Sold also by Kent and Cow 
Paternoster-row. And by J. L. Peters, 843, Broadway, New York.—Friday, September 1, 1876, 
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